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1. ����
�����
�  
Im ag ine  i t ’ s  1972 .  D ram at i ca l  changes  have  taken  p lace  in  m us ic  bus iness  

du r ing  the  las t  f i ve  yea rs .  Fo lk  and  ps ych ede l i c  h ipp ie  m us ic  have  com e 

ou t  o f  f ash ion ,  j us t  l i ke  p rog ress ive  rock .  I n  t he i r  p lace  now th e re  is  som e-

th ing  com p le te l y  d i f f e ren t .  T o  be  hones t  on e  m us t  sa y tha t  t h i s  d i f f e ren t  

k ind  o f  m us ic  was  no t  com p le te l y n ew.  I t  was  som e k ind  o f  popu la r  m us ic  

t ha t  k ids  and  teenagers  f anc ied ,  t ha t  i n  m os t  cases  was  pe r f o rm ed  b y b o y 

g roups  w i th  an  unspe c tacu la r  l i ne -up  (usua l l y  one  o r  two  gu i ta r s ,  one   

bass ,  and  drum s  w i th  t he  gu i ta r is t  pe r f o rm ing  the  voca ls ) .  T he  bea t  was  

s im p le  and  pe rcuss ive .  So  f a r  i t  a l l  seem ed  to  r esem b le  the  ea r l y  bea t  

m ovem en t  i n  t he  n ine teen  s i x t i es ,  and  so  f a r  t ha t ’ s  co r rec t ,  because  these  

g roups  in  som e wa y were  som e k ind  o f  a  1970 ’s  subs t i t u te  f o r  t he  Bea t les .  

Bu t  so  fa r  you  do n ’ t  k now abou t  t he  c lo the s  these  peop le  wore :  The y had  

g l i t t e r ing  app l i ca t ion s  on  the i r  j acke ts  and  pan ts  and  the  boo t s  were  

h ighe r  t han  eve r  be f o re .  I t  was  f ash ionab le  f o r  m en to  d ress  m ore  in  a  

m ore  f em a le  wa y a nd  f o r  wom en  to  d ress  l i k e  m en .  Bu t  t he  change  in  f ash-

ion  d id  no t  on l y  a f f ec t  c lo thes :  Men  s ta r ted  to  m ak e them se lve s  up .  More  

and  m ore  pop  s ta rs  cou ld  be  seen  wear ing  e ye l ine r  and  m ake  up ,  m an y o f  

t hem  wi th  a  s l i gh t  t ou ch  o f  r ouge  on  the i r  cheeks  and  g l i t t e r  on  the i r  e ye -

l i ds .  Look ing  good  on  s tage  had  becom e f ash ionab le  aga in ,  whe n  these  

g roups  res tar ted  to  m ak e the  rock  g lam orous .  T h is  so  ca l l ed  g la m  rock  

was  as  shock ing  a t  i t s  t im e  as  the  bea t  had  been  a  decade  bef o re .  Bea t  

m us ic  ( j us t  l i k e  r ock  ’n ’  r o l l )   was  shock ing  because  teenagers  were  danc -

ing  to  i t  i n  an  indecen t  wa y,  bu t  b y  19 72  th i s  was  no t  shock ing  an ym ore .  

G lam  rock  was   shock ing  w i th  a  ne w sexu a l  r evo lu t ion .  B isexua l i t y  and  

and rog yn y  were  the  t r end  tha t  se ize d  the  p lace  o f  f r ee  love .  Even  i f  t he y 

were  no t  b i sexua l  som e peop le  sa id  the y were ,  j us t  because  i t  was  coo l  t o  

sa y one  was .   

G lam  was  a  f r esh ,  new th ing .  I t  was  a  brand  new a l te rna t i ve  to  t he  so  

ca l l ed  ‘bub b le  gum ’  m us ic  and  p rogress ive  rock .  

These  aspec ts  show,  t ha t  g lam  rock  can  no t  on l y be  de f ined  w i th  m us ica l  

t e rm s ,  because  i t  wa s  no t  on l y  a  m us ica l  phenom enon .  Op t i ca l  ex t r ava -

ganc ies  and  s t r ange  shows  m a t te red  o f ten  m ore  than  the  m us ic  i t se l f .  

S t y le  m a t te red  m ore  than  subs tance.  

The  h is to r y o f  g lam  i s  c lose l y  connec ted  w i th  t he  s to r y o f  a  m an  who  i s  

sa id  to  have  in ven ted  the  g lam  and  becam e i ts  unc rown ed  k ing ;  a  m an  who  

was  la te r  accep ted  as  the  godf a the r  o f  punk  (one  o f  t he  f ew wh o  were  ac -

cep ted  b y the  punk s ) .  T h is  m an ’s  nam e wa s  Marc  Bo lan .  
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2. ����������

�

 
2 .1 .  Shor t  b iog raph y 

 

W el l ,  h is  nam e was  no t  r ea l l y  Marc  Bo lan .  H is  nam e was  Mark  Fe ld .  He  

was  bo rn  on  Sep tem ber  30 th  in  1947  A .D .  i n  Hack ne y Hosp i ta l ,  Eas t -

London  and  was  the  second  ch i ld  o f  S im eon  and  Ph y l l i s  Fe ld ,  a  Jew ish  

work ing  c lass  coup le  who  l i ved  in  S tok e  Newing ton ,  Lon don  a t  t ha t  t im e .  

H is  b ro the r ,  Ha r r y  Fe ld  was  two  yea rs  sen io r  t o  h im .  

He  a t tended  Nor thwo l d  Road  Pr im ar y schoo l  f r om  Sep tem ber  1952 .  I n  

1957  he  p la yed  in  a  s k i f f l e  band  w i th  He le n  Shap i ro ,  who  beca m e a  ch i l d  

s ta r  a  l i t t l e  l a te r  w i th  h i ts  l i k e   “W alk ing  Back  To  Happ iness ”  ,  and  he r  

cous in  Susan  S inge r .  Acco rd ing  to  Marc  th i s  band  was  ca l l ed  “S us ie  &  T he  

Hu la  Hoops” ,  bu t  i t ’ s  no t  ve r y p robab le  tha t  t h is  i s  t r ue .  T he  band  sp l i t  

ve r y soon .  

I n  1958  Mark  sw i t ched  to  W i l l i am  W ordswo r th  Secondar y Mo dern  Schoo l .  

B y tha t  t im e  he  had  becom e a  so  ca l l ed  m odern is t .  T he  m odern is ts ,  o r  

“m ods ” ,  we re  m a in l y  work ing  c lass  teenag ers  who  ca red  a  lo t  abou t  t he i r  

c lo thes  and  the i r  appearance .  I n  an  ar t i c le  abou t  London ’s  m od  scene  tha t  

was  pub l i shed  in  T own  m aga z ine  in  196 2  Mark  c la im ed  tha t  he  “ go t  10  

su i t s ,  e igh t  spo r ts  j a cke ts ,  15  pa i rs  o f  s la cks ,  30  to  35  good  sh i r ts ,  abou t  

20  jumpers ,  t h ree  lea the r  j ackets ,  two  suede  jacke ts ,  f i ve  or  s ix  pa i rs  o f  

shoes  and  30  excep t iona l l y  good  t i es . ”  1  T hough  ve r y young  he  soon  be -

cam e the  leader  o f  a  gang  and  was  cons ide red  the  bes t  l ook ing  m od  in  h i s  

qua r te r .  

Bu t  when  the  Fe ld  f am i l y m oved  f r om  Hackne y to  Sum m ers town ,  sou th  

London ,  i n  1961  Marc  was  to rn  ou t  o f  t h i s  g roup  and  “The  K ing  o f  S tam-

ford  H i l l ” 2  was  th rown  o f f  h is  t h rone .  Marc  had  to  sw i t ch  schoo l  a ga in ,  bu t  

he  d idn ’ t  a t t end  the  c lasses  f o r  a  l ong  t im e .  Af te r  two  weeks  he  neve r  

wen t  back  there ,  a l t hough  he  had  on l y  a  f ew m ore  m on ths  to  go  t i l l  h i s  

g radua t ion .  

He  then  work ed  m a in l y  as  a  wa i te r  i n  ca f és  and  ba rs ,  bu t  a lso  as  a  pho to  

m ode l  f o r  a  m a i l - o rde r  ca ta logue .  

The  m od  t im es  were  soon  le f t  beh ind  and  Mark  despera te l y  wa n ted  to  s ta r t  

                                    
1  „ B o l a n  –  t h e  r i s e  a n d  f a l l  o f  a  2 0 t h  c e n t u r y  s u p e r s t a r “  b y  M a r k  P a y t r e s s ;  O m n i b u s  

P r e s s ,  L o n d o n  2 0 0 2 ;  p a g e  1 7  

2  Q u o t a t i o n  f r o m  a  s o n g  b y  D a v i d  B o w i e  i n  „ B o l a n  –  t h e  r i s e  a n d  f a l l  o f  a  2 0 t h  c e n t u r y  

s u p e r s t a r “  b y  M a r k  P a y t r e s s ;  O m n i b u s  P r e s s ,  L o n d o n  2 0 0 2 ,  p a g e  2 7  
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a  ca ree r  i n  t he  m us ic  bus iness .  H is  f i r s t  dem o reco rd ings  were  p robab l y 

cove r  ve r s ions  o f  Bo b  D y lan ’s  “B lowi ng  in  t he  W ind”  and  D ion  D iMucc i ’ s  

“The  Road  I ’m  on  (G l o r ia ) ” .  The  ace ta tes  o f  t h is  r eco rd ing  sess ion  read  

the  nam e “Tob y T y le r ” .  

The  dem o record ings  d id  no t  m ak e  an y im press ions  on  m us ic  pub l i c i s ts .  

Bu t  when  Mark  wro te  som e songs  o f  h i s  own  he  soon  m anaged  to  ge t  a  

con t rac t  w i th  Decca .  Mark  Fe ld ,  who  no w ca l led  h im se l f  Marc  Bo lan  was  

env isaged  to  becom e som e k ind  o f  Decca ’s  Donovan ,  bu t  t he  reco rds  

d idn ’ t  se l l .  

W hen  h is  second  s ing le  d idn ’ t  se l l  e i t he r ,   Marc  go t  h im se l f  ano the r  m an-

ager /p roducer :  S im on  Nap ie r  Be l l  (who  m ade  h im se l f  a  nam e when  he  p ro-

duced  the  Yardb i r ds ) .  Ano the r  s ing le  was  reco rded  and  aga in  i t  f l opped .  A  

L i t t l e  l a te r  Be l l  gave  h im  the  chance  to  p la y  in  a  g roup  aga in :  ‘ John ’s  

Ch i ld ren ’  were  no t  ve r y ta len ted ,  bu t  t he y had  m uch  power .  Be l l  t hough t  

t he y ne eded  a  good  songwr i t e r ,  so  he  in t r oduced  Marc  to  t hem .  I t  was  a  

good  cho ice .  W i th  Marc ’ s  song  ‘Desdem ona ’  t he y were  re la t i ve l y  success -

fu l  and  the y had  the  chance  to  go  on  tour  w i th  ’T he  W ho ’ .  Unf o r tuna te l y  

t h i s  was  no t  a  good  cho ice  a t  a l l .  W i th  ‘ John ’s  Ch i ld ren ’  be ing  even  m ore  

des t ruc t i ve  than  ‘T he  W ho ’  a  conce r t  i n  Ludwigshaven  en ded  up  in  a  d i s -

as te r  even  bef o re  ‘T he  W ho ’  cou ld  pe r f o rm .  As  a  consequence  John ’s  

Ch i ld ren  were  exc lud ed  f r om  the  tou r .  Soon  therea f te r  Marc  sp l i t  up  f r om  

‘ John ’s  Ch i ld ren ’  whe n  he  was  no t  sa t is f i ed  w i th  t he  wa y Nap i e r -Be l l  was  

p roduc ing  a  song  tha t  he  had  wr i t t en .  

A lone  aga in  Marc  adve r t i sed  in  ‘Mus ica l  Exp ress ’  t o  f o rm  a  new e lec t r i c  

g roup  tha t  was  go ing  to  be  ca l l ed  ‘T yranno saurus  Rex ’  ( qu i t e  a  tongue  

tw is te r  a t  t ha t  t im e) .  Som e peop le  answered  on  tha t  adve r t ,  am ong  them  a  

d rum m er  who  ca l led  h im se l f  S teve  Pereg r in (e)  T ook .  W i th  h im  and  som e 

o the r  gu ys  he  h ad  a  f u l l  band  tha t  m ade  i t s  debu t  w i thou t  an y rehearse ,  

bu t  nea r l y sp l i t  up  l i t t l e  l a te r .  On l y  S te ve  T ook  s ta yed .  W eeks  la te r  Marc  

had  to  g i ve  h i s  e lec t r i c  gu i t a r  back  to  t he  reco rd  com pan y and  S teve  T ook  

so ld  h i s  d rum  se t  t o  bu y som eth ing  to  ea t .  I t  was  rep laced  b y a  pa i r  o f  

bongos .   

Consequen t l y  ‘T yran nosaurus  Rex ’  becam e an  acous t i c  duo .  W hen  the y 

pe r f o rm ed  a t  t he  UFO,  an  underg round  c l ub  in  London ,  t he y m e t  T on y V is -

con t i ,  a  young  p roduce r  wh o  was  look ing  f o r  ne w ta len ts .  W i th  Marc  and  

S teve  he  had  f ound  wha t  he  was  look ing  f o r  and  Rega l  Zonopho ne  gave  

them  a  con t rac t  as  th e i r  “ t oken  underg round  g roup ” .  

T yrannosaurus  Rex  becam e an  underground  sensa t ion  and  reco rded  th ree  

a lbum s  be tween  1968  and  1969 .  Bu t  t he re  was  neve r  an y b ig  comm erc ia l  

success .  Af te r  S teve  Took  was  f o rced  to  l eave  the  g roup  in  1969  he  was  
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r ep laced  b y M ick e y F inn .  Ano the r  a lbum  was  reco rded ,  t h is  t im e  w i th  som e 

e lec t r i c  gu i t a rs  on  i t .  Bu t  t he  a lbum  even  cha r ted  lower  t han  the  prev ious  

ones .  W hen  Marc  s im p l i f i ed  h i s  l yr i c s  and  m us ic  and  shor tened  the  nam e 

o f  t he  group  to  ‘T .Rex ’  success  sudden l y  cam e.  I n  1970  Marc  m ar r ied  h i s  

g i r l f r i end  June  Ch i ld .  L i t t l e  l a te r  he  ex tended  the  g roup  to  a  4  m en  g roup  

and  the  success  con t inued .  T .Rex  were  on  top  o f  t he  pops  f o r  seve ra l  

ye a rs .  I n  t he  m id -seven t ies  success  began  to  wane ,  t he  qua l i t y  o f  t he  m u-

s ic  s ta r ted  to  su f f e r  due  to  excess ive  d rug  abuse  and  m an y m em bers  o f  

t he  group  were  rep laced ;  Marc  sp l i t  up  w i t h  h i s  w i f e  June .  B y 1 977  Marc  

had  so lved  h is  d rug  p rob lem ,  had  h is  own  TV show and  s ta r ted  to  ga in  the  

a t ten t ion  o f  c r i t i cs  w i th  a  new a lbum .  I t  seem ed  tha t  he  wou l d  have  a  

com eback  soon ,  bu t  one  can  on l y specu la te ,  because  on  Sep tem ber  

16 t h  , 1977 ,  exac t l y  o ne  m on th  a f te r  E lv i s  P res le y ’ s  t r ag ica l  dea th ,  h i s  g i r l -

f r i end  and  m o the r  o f  h i s  son ,  Ro lan  Bo lan ,  G lo r ia  Jones  had  a  ca r  c rash  in  

sou th  London  d r i v ing  h i s  purp le  M in i  GT  w i th  h im  on  the  passenger  sea t .  

Marc  was  k i l l ed  im m ed ia te l y .  

 

 

2 .2 .  Bo lan ’s  i do ls  and  insp i r a t ions  

 

I n  Marc  Bo lan ’s  m us ic  t he re  are  loads  o f  d i f f e ren t  i n f l uences ,  m an y o f  

t hem  a re  o f  a  m us ica l  k ind ,  bu t  b y  f a r  no t  a l l  o f  t hem :  “ I n  t he  same ve in  

Marc  exp la ined  to  me  tha t  h is  b igges t  i n f l u ences  o f  t he  yea r  were  Chuck  

Ber r y  and  A lphonse  Mucha .  And  be fo re  you  ask  you r  loca l  r eco rd  shop  fo r  

t he  la tes t  Mucha  a lbu m I  mus t  po in t  ou t  t ha t  he  i s  i n  f ac t  a  pa in ter ! ” 3   

A l so  m an y l i t e ra r y i n f l uences  a re  m en t ioned  in  severa l  sou rces :  Acco rd ing  

to  t he  S teve  T u rner  i n te r v iew h is  book she lves  were  f i l l ed  w i th  l i t e ra r y 

books  o f  m an y k inds ,  such  as  poe t r y,  s c ience  f i c t i on  and  ho r ro r .   

Re l ig ious  books  cons t i t u ted  a  la rge  par t  o f  h i s  l i b ra r y,  t oo :  espe c ia l l y  

m ag ic  and  eas te rn  though t  were  “we l l  r epresen ted ” ;  bu t  t he re  i s  no  ev i -

dence  tha t  t he  Jewish  re l i g ion  p la yed  an y  m aj o r  r o le  i n  h i s  l i f e .  Eve r yt h ing  

tha t  is  r egu la r l y m en t ioned  in  m an y sou rces  (such  as  “Bo lan  –  t he  r ise  and  

fa l l  o f  a  20 t h  cen tu r y supers ta r ”  b y  Mark  Pa yt ress ,  Om n ibus  Press ,  London  

2002)  is  t ha t  he  was  the  ch i l d  o f  Jewish  p a ren ts .  Th is  book  a lso  f ea tures  a  

l i t t l e  anecdo te  abou t  Ph y l l i s  Fe ld  ( h i s  m o the r )  who  o f ten  read  b ib l i ca l  s to -

r i es  to  he r  ch i l d ren  as  i f  t he y were  f an tas y  s to r ies ,  because  the  ch i l d ren  

were  too  young  to  un ders tand  the  t r ue  re l i g ious  m ean ing  o f  t hese  words .  

                                    
3  “ B e a t  I n s t r u m e n t a l ”  # 1 0 3 ,  N o v e m b e r  1 9 7 1 ,  i n t e r v i e w  b y  S t e v e  T u r n e r ;  f o u n d  o n  t h e  

i n t e r n e t ;  u r l :  h t t p : / / w w w . m a r c b o l a n s o c i e t y . c o . u k / 2 5 / 2 5 b e i n t 1 . h t m l  
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The  k ids  are  sa id  to  have  en j o ye d  these  “ f an tas y”  s to r ies  and  go t  hook ed  

up  b y them .    

La te r  m ass  m ed ia  se i ze d  the  j ob  o f  en te r ta in ing  the  Fe ld  b ro the rs .  Mark  

and  h is  b ro the r  Har r y  are  r epo r ted  to  have  been  used  to  l i s ten i ng  to  ho r ro r  

s to r ies  on  the  rad io  and  wa tch ing  sc ience  f i c t i on  and  f an tas y m ov ies  a t  

t he  loca l  c inem as .  Ch i ld ren  o f ten  iden t i f y  w i th  m ov ie  cha rac te r s ,  espe-

c ia l l y  w i th  t he  he roes ,  and  so  d id  Mark .  Im ag in ing  be ing  som ebod y e lse ,  

he  da red  to  do  th ings  he  wou ld  no t  ha ve  d one  no rm a l l y .  Fan tasy s to r ies  

r ea l l y  seem ed  to  have  spo i l t  h i s  im ag ina t ion .  Years  la te r  “T he  Lo rd  Of  T he  

R ings ”  b y J .R .R .  T o lk ien  becam e the  m os t  im por tan t  i n f l uence  f o r  T yran -

nosaurus  Rex  l yr i c s .  

Ano the r  im por tan t  pa r t  o f  h i s  book  co l l ec t ion  were  rock  b iog raph ies ,  l i k e  

the  l i f e  s to r ies  o f  E lv i s  P res le y,  Ad am  Fa i th  and  T he  Bea t les .  Once  aga in  

th i s  i n f l uence  can  be  l i nk ed  to  a  ch i l dhood  s to r y:    

One  da y in  195 6 ,  Mark  was  8  yea rs  o f  age ,  h i s  f a the r  bough t  h im  a  reco rd .  

I t  was  “T he  Ba l lad  Of  Davy Crock e t t ”  b y B i l l  Ha yes .  Mark  en j o ye d  i t  so  

m uch  tha t  h i s  f a ther  wan ted  to  bu y an o the r  r eco rd  b y B i l l  Ha ye s ,  bu t  acc i -

den ta l l y  bough t  one  b y B i l l  Ha l e y .  L i t t l e  Ma rk  was  a  l i t t l e  d i sappo in ted  a t  

f i r s t ,  bu t  when  he  l i s tened  to  t he  m us ic  he  go t  com p le te l y hook ed  b y i t .  I t  

was  h i s  f i r s t  encoun te r  w i th  r ock  ‘n ’  r o l l .  

On  h is  n in th  b i r t hda y  h i s  pa ren ts  gave  Ma rk  an  acous t ic  gu i t a r  as  a  p re-

sen t .  He  d idn ’ t  l ea rn  to  p la y  i t  a t  t ha t  t im e ,  bu t  m a in l y  used  i t  f o r  pos ing  in  

f ron t  o f  a  m i r r o r  and  im i ta te  h i s  i do ls  l i k e  E lv i s  P res le y a nd  C l i f f  R icha rd .  

I n  t he  1960 ies  Bob  Dy l an  becam e a  ve r y  i m por tan t  i n f l uence  f o r  Marc ’ s  

m us ic  and  h is  s t y le  o f  wr i t i ng .  Som e peop l e  s t i l l  sa y  tha t  even  h is  a r t i s t  

nam e ‘Bo lan ’  was  a  t r i bu te  to  BOb d yL AN,  bu t  t oda y i t  seem s to  be  j us t  

ano the r  s to r y  Marc  inven ted  f o r  t he  Press  in  t he  1970 ies .  T here  i s  a  l a rge  

num ber  o f  m ore  p robab le  s to r ies  how th i s  s tage  nam e was  inve n ted .  

I n  t he  1970 ies  Bo lan  l i s tened  to  abou t  eve r y k ind  m us ic  ava i lab le  in  r eco rd  

s to res  a t  t ha t  t im e  “ ’ t o  see  wha t ’s  go ing  d own ’ ” 4 .   

  

 

2 .3 .  Ana l ys i s  o f  Marc  Bo l an ’s  m us ica l  wo rk :  

 

Marc  Bo lan ’s  f i r s t  eve r  r e leased  s ing le  wa s  ca l l ed  “The  W iza rd ”  and  re -

leased  on  Decca  reco rds  in  1965 .  Com pared  to  h i s  popu la r  m us ic  i n  t he  

70 ies  i t ’ s  ha rd  to  r ecogn i ze  h im  f r om  h is  vo ice :  I t  sounds  no t  ve r y spec-

                                    
4  “ B e a t  I n s t r u m e n t a l ”  # 1 0 3 ,  N o v e m b e r  1 9 7 1 ,  i n t e r v i e w  b y  S t e v e  T u r n e r ;  f o u n d  o n  t h e  

i n t e r n e t ;  u r l :  h t t p : / / w w w . m a r c b o l a n s o c i e t y . c o . u k / 2 5 / 2 5 b e i n t 1 . h t m l  
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t acu la r ,  bu t  ca lm  and  beau t i f u l  w i th  eve r y  word  eas i l y  unders tandab le .  I t  

r esem b les  Bob  D y lan  (a l t hough  Bo l an ’s  vo ice  seem s  f a r  m ore  m e lod ica l ) ,  

and  (acco rd ing  to  “Bo lan  –  the  r ise  and  f a l l  o f  a  20 t h  cen tur y  supers tar ”  b y 

Mark  Pa yt ress ,  Om n ibus  Press ,  London  2002 ,  page  53 )  t ha t ’s  exac t l y  wha t  

i t ’ s  i n tended  to  soun d  l ik e .  Bob  D y lan  was  the  ar t i s t  m os t  adm ired  b y Marc  

a t  t ha t  t im e  and  he  was  to  m ean t  t o  becom e Decca ’s   Donovan  (who  was  

m ean t  t o  becom e a  Br i t i sh  Bob  D y lan ) .  T he  l yr i c s  ac tua l l y  a re  a  poe t i c  de-

sc r ip t i on  o f  a  so rcere r  (Marc  c la im ed  a t  t ha t  t im e  tha t  t h is  m an  rea l l y  ex -

i s ted ,  t ha t  he  had  m e t  h im  in  Pa r i s  and  l i ved  w i th  h im  f o r  seve ra l  m on ths  

to  s tud y m ag ic ;  t h i s  s to r y  t u rned  ou t  t o  be  a  p rom ot ion  gag  tha t  was  based  

on  a  t r ue  s tor y  abou t  a  t r i p  t o  Pa r i s   w i th  h i s  f r i end  R iggs  O ’Ha ra 5 .  T he  

sound  o f  t he  reco rd  was  t yp ica l  o f  i t s  t im e  in  som e wa ys :  I t ’ s  n i ce l y o r -

ches t ra ted  w i th  s t r i ngs  and  b rass  l i k e  m any o f  t he  m id  1960 ies ’  pop  songs .  

A  s im p le  bea t  accom pan ies  Marc ’ s  s ing in g  and  p la y ing .   

The  f l i ps ide  o f  t h is  f i r s t  s ing le  was  ‘Be yo n d  T he  R is ing  Sun ’ .  T he  sound  

d id  no t  d i f f e r  m uch  f r om  the  A  s ide  and  them at i ca l l y  t he  l y r i c s  were  se t t l ed  

in  t he  sam e f i e ld :  ‘Be yo nd  T he  R is ing  Sun ’  i s  abou t  a  m ag ic  l an d  ( r esem -

b l ing  a  b i t  o f  t he  “Narn ia ”  t a les  b y  C .S .S .  L ewis ) .  

A l t hough  th i s  s ing le  r ea l l y  was  no t  a  bad  p iece  o f  m us ic  and  i t  was  heav i l y  

p rom oted  b y the  reco rd  com pan y i t  f a i l ed  t o  cha r t .  So  d id  i t ’ s  two  succes-

so rs  ‘T he  T h i r d  Degree ’  ( t ha t  ac tua l l y  was  neve r  i n tended  b y M arc  to  be  

re leased  as  a  s ing le )  and  ‘H ipp y Gum bo ’  ( a  s t r ange  tune  tha t  had  a  r ea l l y  

good  sound ,  bu t  no  h i t - po ten t ia l s ) .  W hen ‘ H ipp y Gum bo ’  was  re leased  

som e im por tan t  changes  had  happened :  M arc  was  now p roduced  and  m an-

aged  b y S im on  Nap ie r  Be l l ,  who  m ade  h im  swi t ch  labe ls  f o rm  Decca  to  

Pa r lophone ,  and ,  wh a t  was  m ore  s ign i f ican t ,  h is  vo ice  had  changed  to  a  

new,  m uch  h ighe r ,  s t r ong l y  v ib ra t ing ,  h ig h l y  un usua l  and  no t  de f inab le  

p i t ch  tha t  can  hard l y  be  im i ta ted .  

 

Ano the r  im por tan t  phase  in  h i s  m us ica l  ca reer  f o l l owed  soon :  Marc  be-

cam e a  gu i ta r i s t  i n  Nap ie r -Be l l ’ s   ps yched e l i c  g roup  ‘ John ’s  Ch i ld ren ’ .  

The i r  m us ica l  ou tpu t  was  no t  b ig  and  the re  was  no t  even  an  a lb um  re-

leased  toge ther  w i th  Marc ,  bu t  a  num ber  o f  s ing les  ( r e leased  and  un re-

leased)  em erged  f r om  the i r  wo rk .  

B y f a r  t he  m os t  im por tan t  one  i s  ‘Desdem ona ’ ,  qu i t e  a  m in im a l i s t i c  song  

con ta in ing  on l y  one  cho rd  and  the  sam e two  no tes  p la yed  b y the  bass  dur -

                                    
5 s e e :  R i g g s  O ’ H a r a  –  t h e  m i s s i n g  l i n k  t o  M a r k  F e l d ;  h t t p : / / p e r s o . c l u b -

i n t e r n e t . f r / a i c h a m / r i g g s o h a . h t m  ;  p u b l i s h e d  a l s o  i n  R u m b l i n g s  # 2 2  a n d  R e c o r d  C o l l e c t o r  

m a g a z i n e  S e p t e m b e r  1 9 9 7 ) )  
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i ng  the  who le  song .  T he  m a in  voca ls ,  sung  b y And y A l l i son  in  a  ve r y o rd i -

na r y ( com pared  to  Marc )  wa y gave  a  s t r ange  con t ras t  t o  Marc ’ s  heav i l y  

v ib ra t ing  vo ice ,  i n  wh ich  he  sung  pa r ts  o f  t he  cho rus .  A l t hough  t he  song  

go t  good  rev iews  and  so ld  we l l  i t  f a i l ed  to  cha r t  (m a in l y d ue  to  t he  BBC 

tha t  r e f used  to  a i r  i t  because  the  l i ne  “ L i f t  up  you r  sk i r t  and  f l y ”  seem ed  

too  indecen t  ( one  can  on l y  guess  wha t  t h i s  ve r se  rea l l y  m ean t ;  Bo lan  in -

s is ted ,  t ha t  i t  was  a  desc r ip t i on  o f  a  w i t ch  m oun t ing  a  b room s t i ck 6 .  

 

The  sound  o f  ‘ John ’s  Ch i ld ren ’  was  s ign i f ican t l y  d i f f e ren t  t o  t he  sound  o f  

‘T yrannosaurus  Rex ’ ,  a l t hough  Bo lan  had  a  s im i la r  sound  in  m ind  when  he  

founded  the  g roup .  Be ing  f o rced  to  p la y  o n  acous t i c  i ns t r um en ts  on l y  t he re  

was  no  o the r  cho ice  bu t  t o  adap t  t he  sound  to  t he  ins t r um en ts .  Marc ’ s  

vo ice  and  gu i ta r  p la y i ng  was  accom pan ied  b y S teve  Pereg r in  T ook ’s  bongo  

p la y ing  and  back ing  voca ls .  He  i s  r epo r ted  to  have  f ound  good  ha rm on ies  

on  j us t  abou t  an yth in g  tha t  Marc  was  s ing i ng .   

The i r  f i r s t  a lbum ,  wh i ch  was  had  the  nam e ‘M y Peop le  W ere  Fa i r  And  Had  

Sk y In  T he i r  Ha i r ,  Bu t  Now T he y ’ r e  Con ten t  To  W ear  S ta rs  On  The i r  

B rows ”  ( one  o f  t he  longes t  a lbum  t i t l es  in  t he  h i s to r y o f  m us ic )  on  i t s  

cove r ,  was  reco rded  on  a  ve r y l ow b udge t ;  nea r l y a  ha l f  o f  i t  wa s  spen t  f o r  

t he  wonder f u l  cove r  a r twork  b y George  Un derwood .  Never the le ss  i t ’ s  a  

wonder f u l  a lbum  wi th  i t s  poe t i c  l yr i c s  and  i t s  unusua l  sound .  T on y V iscon t i  

d id  a  good  j ob  on  h is  f i r s t  eve r  p roduced  a lbum ;  the  m us ic ians  d id  j us t  as  

we l l :  S teve  T ook ’s  pe rcuss ion  sounds  am az ing  and  g i ves  a  good  rh y thm  to  

the  songs ;  ce r ta in l y he  cou ld  no t  have  do ne  th i s  w i th  a  d rum se t .  Bo lan ’s  

voca ls  g i ve  a  m ys te r i ous  touch  to  t he  sound ;  t he y p roduce  a  un i que  f ee l -

i ng  and  m akes  the  we i rd  s t y le  o f  t he  l y r i c s  sound  au then t i c ,  a l t hough  the y 

can  ha rd l y  be  unders tood  because  o f  t he  sound  o f  Marc ’ s  vo ice  and  h is  

accen t ,  t ha t  he  had  t augh t  h im se l f  t o  spea k .  La te r  he  c la im ed ,  t ha t  he  

“was  the  f i r s t  pe rson  to  pu t  a  g iveaway  l y r i c  shee t  w i th  t he  a lbum My  Peo-

p le  W ere  Fa i r ,  and  Ty rannosaurus  Rex  a lbums ” 7  ou t  o f  generousness ;  bu t  

i f  one  cons ide rs  how ha rd  i t  was  to  unders tand  h is  s ing ing  (T ony V ison t i  

had  no t  been  sure  i f  Marc  sang  in  Eng l i sh  when  he  hea rd  ‘T yran nosaurus  

Rex ’  f o r  t he  f i r s t  t im e)  i t  seem s to  have  be en  an  unavo idab le  ac t ion .   

The  l yr i c s  t hem se lve s  a re  grea t :  I f  t he y h ad  no t  been  reco rded  as  songs  

                                    
6  s o u r c e :  “ B o l a n  –  t h e  r i s e  a n d  f a l l  o f  a  2 0 t h  c e n t u r y  s u p e r s t a r ”  b y  M a r k  P a y t r e s s ;  O m n i -

b u s  P r e s s ,  L o n d o n ,  2 0 0 2 ;  p a g e  8 3  

7  B e a t  I n s t r u m e n t a l  # 1 0 3 ;  N o v e m b e r  1 9 7 1 ;  i n t e r v i e w  b y  S t e v e  T u r n e r ;  f o u n d  o n  t h e  

i n t e r n e t ;  u r l :  h t t p : / / w w w . m a r c b o l a n s o c i e t y . c o . u k / 2 5 / 2 5 b e i n t 1 . h t m l  
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t he y cou ld  a l so  be  pu b l i shed  in  a  book  o f  poe t r y ( In  t he   l a te  ‘6 0 ies  Marc  

d id  r e lease  a  book  o f  poe t r y  ca l l ed  ‘T he  W ar lock  Of  Love ;  t oda y  the  book  

can  a lso  be  read  on  the  in te rne t :  h t tp : / /www1.sho re .ne t /~na ta l i e  )  .  T he y 

te l l  abou t  spec ia l  pe rsons  ( f o r  exam p le  ‘G racef u l  Fa t  Sheba ’ 8  ,  a  sm e l l i ng ,  

d i sgus t ing  bu tche r )  and  we i rd  p laces  and  happen ings  (and  we i rd  happen-

ings  a t  we i rd  p laces )  i n  a  r ich  and  co lou r f u l  l anguage ,  t ha t  uses  loads  o f  

im ager y ( l i k e  “B roken  Eng l i sh  words  c racked  the  a i r  l i ke  a  be l l ”  ( f r om  

‘Cha teau  In  V i r g in ia  W aters ’ 8 ) .  

A  n i ce  f ea ture  i s  a  ch i l d ren ’s  s to r y,  r ead  by DJ  John  Pee l ,  wh o  was  one  o f  

t he  b igges t  f ans  and  a  suppor te r  o f  ‘T yran nosaurus  Rex ’ ,  and  a lso  a  f r i end  

o f  t he  group .  

Seen  as  a  who le  th in g ,  t h is  a lbum  leaves  a  g rea t  im press ion  o f  t he  under -

g round  h ipp ie  cu l t u re  in  t he  la te  1960 ies  and  looks  l i k e  a  grand  p iece  o f  

a r t .   

 

The f o l l o w-up  a lbum ,  ‘P rophe ts ,  Seers  &  Sages  –  T he Ange ls  Of  T he Ages ’ ,  

r esem b les  ‘M y Peop l e  W ere  Fa i r…’  i n  m an y wa ys ,  because  the  sound  was  

bas ica l l y  t he  sam e.  B u t  t h is  t im e  m ore  m one y was  ava i lab le  an d  m os t  o f  i t  

was  spen t  on  s tud io  t im e  and  no t  no t  so  m uch  on  th ings  l i k e  the  cove r  

( t h i s  one  sho wed  a  p i c tu re  o f  Marc  and  S teve ) .   Thus  a  f unn y re m ake  o f  

t he i r  f i r s t  s ing le  ‘Deb ora ’ ,  t ha t  was  recorded  a t  t he  ‘M y Peop le  W ere  Fa i r ’  

sess ions  cou ld  be  m ade ;  ca l l ed  ‘Deboraa ro bed ’  i t  was  the  exac t l y  t he  

sam e song  tw ice ,  w i th  t he  second  ha l f  o f  t he  song  be ing  the  f i r s t  ha l f  

p la yed  back wards .   

To  inc rease  the  c red i b i l i t y  o f  t a les  abou t  l ong  gone  t im es  there  were  no  

l yr i c s  abou t  cars ,  g reased  up  Lev i ’ s  j eans  and  o the r  m odern  th i ngs  in -

c luded .   

The  ove ra l l  sound  on  ‘P rophe ts…’  is  a  l i t t l e  sm oo ther  and  c leaner  and  

m ore  harm on ic  t han  on  ‘M y Peop le  W ere  Fa i r ’ .  I t  sounds  less  s t r ange ,  bu t  

m uch  o f  i t s  a t t r ac t ion  has  gone .   

The  f i na l  t r ack  o f  t h i s  r ecord  i s  a  l ong ,  m ono tonous  a lm os t  ep ic  t a le  o f  t he  

‘Scenescof  D ynas t y ’ 9 .  I t  i s  a  non  ins t r um en ta l  song  w i th  on l y Bo l an ’s  vo ice  

and  hand  c lapp ing  m ak ing  the  m us ic ,  w i th  a  f ew “spec ia l  e f f ec t s ”  added  b y 

S teve  T ook .  

 

I n  ’Un icorn ’ ,  wh ich  was  re leased  in  1969 ,  t he  changes  m en t ion ed  above  

were  con t inued  and  b rough t  t o  pe r f ec t ion :  Loads  o f  t o y  ins t r um en ts  were  

                                    
8  S e e  A p p e n d i x  f o r  l y r i c  s a m p l e s  

9  S e e  A p p e n d i x  f o r  l y r i c  s a m p l e s  
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used ,  t he  sound  m ade  b igge r  b y s tud io  te chno log y.  Ma n y peop le  sa y,  t ha t  

t h i s  i s  t he  m os t  charm ing  and  beau t i f u l  o f  a l l  ‘T yrannosaurus  Rex ’  a lbum s .  

Aga in  a  ch i l d ren  s to r y  was  read  b y John  Pee l .   

 

’A  Beard  Of  S tar s ’  b rough t  abou t  som e com ple te l y  d i f f e ren t  sounds :  S teve  

Took  was  rep laced  by M ick e y F inn ;  bu t  a l t hough  M ick e y was  a  good  pe r -

cuss ion is t  he  d id  no t  have  the  m us ica l  po ten t ia l  t ha t  S teve  T ook  had  (bu t  

he  had  o the r  qua l i t i e s  l i k e  look ing  excep t iona l l y  good ,  wh ich  was  m ore  

im por tan t  f o r  Marc  a t  t ha t  t im e) .  For  exam p le  he  ha rd l y  cou ld  s ing  back ing  

voca ls .  Consequen t l y ,  t he y had  to  be  doub le  t r acked  to  ge t  a  prope r  sound .   

Even  m ore  s ign i f i can t  was  the  f ac t ,  t ha t  Marc  used  an  e lec t r ic  gu i t a r  on  

som e o f  t he  songs .  T he  qua l i t y  o f  h is  gu i t a r  work  on  th i s  r ecord  va r ies  be-

tween  tha t  o f  a  beg inne r  ( ‘P re lude ’ )  and  tha t  o f  a  m us ica l  m as te r  im i ta t i ng  

Hendr ix  on  ‘E lem en ta l  Ch i ld ’ ;  m os t  o f  t h i s  song  i s  a  ps yche de l i c  gu i t a r  

so lo  w i th  a  m ono tonous  conga  bea t  i n  t he  backg round .  

T wo  ins t r um en ta l  son gs  m ade  i t  on  th is  r eco rd :  ‘P re lude ’  and  ‘ A  Beard  Of  

S ta rs ’ .  O f  t he  two  ‘ A  Beard  Of  S ta rs ’  i s  de f in i t e l y  t he  be t te r  song .  

 

W i th  T on y V iscon t i  no t  wan t ing   t o  wr i t e  t he  who le  16  le t t e r  wo rd  ‘T yran -

nosaurus  Rex ’  do zen s  o f  t im es  when  a  ne w record  was  go ing  t o  be  re -

leased  and  m an y peo p le  hav ing  p rob lem s  p ronounc ing  the  nam e (M ick e y 

F inn  s ta ted ,  t ha t  once  the  group  was  announced  as  ‘T or to i sesh e l l  Rex ’ 1 0 )  

and  be ing  the  ho r ror  o f  eve r y DJ  the  nex t  s ing le  ‘R ide  A  W hi te  Swan ’  r ead  

the  sho r tened  nam e ‘ T .Rex ’  on  i t s  l abe l .     

Des igned  to  be  a  h i t  r eco rd ,  ‘R ide  A  W h i te  Swan ’  m ade  i t  up  to  a  second  

rank ing  on  the  Br i t i sh  b i l l boa rd  char t s .  I t ’ s  a  beau t i f u l  pop  song  –  a  b i t  

unusua l  o f  cou rse ,  w i th  hand  c lapp ing  i ns tead  o f  d rum s and  pe rcuss ion  –  

bu t  i t ’ s  a  ca tch y tune  tha t  goes  s t r a igh t  i n to  t he  ea r .  T he  gu i ta r  sounds  

c r ys ta l  c lea r  and  the  l yr i c s  c rea te  an  au ra  o f  m ys t i c i sm ,  a l t hough  the y a re  

less  com p l i ca ted ,  us ing  less  unusua l  word s  and  m ak ing  less  sense  than  

those  on  the  ‘T yrann osaurus ’  r ecord ings .  Bo lan ’s  vo ice  had  los t  m os t  o f  

i t s  warb l i ng  bu t  was  s t i l l  p roduc ing  a  t yp ica l l y  “ bo lan ic ”  sound .   T he  back -

ing  voca ls ,  t oo ,  a re  wor th  to  be  m ent ion ing :  The y a re  ve r y  h igh  p i t ched  

and  sound  qu i te  and rog ynous .  T he  s t r i ngs  (wr i t t en  b y T on y V iscon t i )  –  as  

we l l  as  the  back ing  voca ls  ( usua l l y  sung  b y the  ex -T ur t l es  m em bers  

Howard  Ka y l an  and  Mark  Vo lm an  (a .k .a .  F lo  and  Edd ie )  -  becam e an  

essen t ia l  e lem en t  o f  eve r y ‘T .Rex ’  s ing le  tha t  was  reco rded  in  t he  f o l l ow-

ing  th ree  or  f ou r  yea r s .  

                                    
1 0  Ma r c  B o l a n  A n d  T - R e x  –  T h e  U l t i m a t e  V i d e o  C o l l e c t i o n ,  T e l s t a r  V i d e o ,  L o n d o n  1 9 9 1   
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T wo m on ths  la te r  t he  f i r s t  a lbum  wi th  t he  new nam e was  re leased .  I t  i s  

wha t  r ecord  co l l ec tor  ca ta logues  ca l l  a  ‘ sam e t i t l ed  a lbum ’ ,  wh i ch  m eans  

tha t  t he  group ’s  nam e i s  a l so  the  t i t l e  o f  t he  a lbum .  T he  sound  i s  based  on  

‘R ide  A  W hi te  Swan ’  w i th  l oads  o f   va r ia t i ons ,  l i k e  a  m ore  s ign i f i can t  bass  

l i ne  o r  a  heav ie r  gu i t a r ;  bu t  t he  s t y le  va r ied :  ‘Jewe l ’  f o r  exam p le  i s  a  

b lues y rock  wh i le  o th e r  songs  a re  m ore  f o l k ish .   M icke y F inns  p e rcuss ion  

s t i l l  was  one  o f  t he  m os t  im por tan t  e lem en ts  o f  t he  m us ic .   

S t y l i s t i ca l l y  t he  ‘B ro wn  A l bum ’ ,  as  the  f ans  ca l l  i t ,  i s  se t t l ed  so m ewhere  

be tween  ‘T yrannosau rus  Rex ’s ’  f o lk  and  rock  and  ro l l .  

 

  

  

  

  

  

  

  

  

  

  

  

  

I n  1971 ,  a f t e r  ‘Ho t  Love ’  and  ‘Ge t  I t  On ’ ,  m ade  i t  t o  t he  top  o f  t he  cha r ts  i t  

was  abou t  t im e  f o r  a  new a lbum .  A  bass  p l a ye r  and  a  d rum m er  m ade  the  

l i ne -up  com p le te  and  read y f o r  a  m ore  pop  l i k e  m us ic .  W i th  the  rough  

takes  recorded  a t  s tu d ios  on  two  d i f f e ren t  con t inen ts  used  f o r  t he  f i na l  

m ixes  an  inc red ib l y g ood  sound  was  ach ie ved  w i th  a  ve r y  c rude  bu t  beau-

t i f u l  t one .   

I n  m an y wa ys  Marc  was  g iv ing  a  t r i bu te  to  h i s  Rock  and  Ro l l  i do ls :  Som e 

o f  t he  r i f f s  were  e lem en ts  o f  Chuck  Ber r y  songs  ( ‘Ge t  I t  On ’  f o r  exam p le  

has  one ) .  T he  process  o f  r eco rd ing  resem b led  the  o ld  Sun  Records ,  w i th  

t he  who le  ban d  p la y i ng  the  song  l i ve  a t  s tud io  ins tead  o f  pu t t i ng  i t  t o -

ge the r  t r ack  b y t r ack .  

The  l yr i c s  seem  to  have  los t  eve r y sense  a t  a  f i r s t  g lance ,  bu t  on  a  c lose r  

l ook  the y a re  wr i t t en  in  o rder  t o  p roduce  an  abs t rac t  f o rm  o f  a r t :  The  

m ean ing  o f  t he  words  has  los t  im por tance .  T he i r  pu re  sound ,  t he i r  conno-

ta t ions  and  assoc ia t ions  a re  the  m eans  o f  conve y i ng  m oods  and  f ee l i ngs .  

B y th i s  t im e  Bo lan  chose  the  words  f o r  h is  l yr i c s  because  the y sounded  

good  toge the r .  O f  cou rse ,  som e o f  t hem  m ak e sense ,  l i k e  f o r  exam p le  

‘Cosm ic  Dancer ’ ,  wh i ch  i s  a  song  abou t  r e incarna t ion ,  bu t  i t ’ s  ha rd  to  f i nd  

T . Re x- T . R e x  a l bu m  c o v e r  
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ou t  wha t  t he y rea l l y  m ean .  T he  m ean ing  o f  o ther  songs ,  l i k e  ‘ Jeeps ter ’ 1 1 ,  

i s  obv ious  ( Jeeps te r  i s  a  l ove  song  abou t  a  beau t i f u l  g i r l ,  bu t  i n  Bo lan ’s  

f i gu ra t i ve  language  i t  d i f f e rs  f r om  o the r  songs  o f  t ha t  gen re) .  

The  cho ice  o f  songs  i s  g rea t ,  t oo :  so f t  ba l l ads  a l t e rna te  w i th  f as te r  r ock  

t r acks  tha t  have  a  f an tas t i c  d r i ve .  

Toge ther  w i th  t he  t i t l e  ‘E lec t r ic  W ar r io r ’  a nd  the  im press ive  b la ck  cove r  

show ing  the  go lden  o u t l i nes  o f  Marc  p la y in g  h i s  f am ous  Les  Pau l  gu i t a r  i n  

f ron t  o f  a  s tack  o f  am ps ,  t he  m us ic  i s  p resen ted  in  a  nea r l y pe r f ec t  wa y.  

 

  

  

  

  

  

  

  

  

  

  

 

  

  

 

W i th  ‘T he  S l ide r ’  ( 19 72)  com m erc ia l  success  con t inued  and  reached  i t s  

peak .  T he re  is  a  num ber  o f  peop le  who  cons ide r  t h i s  as  the  bes t  T .Rex  

a lbum ;  o the rs  con tend  i t  i s  f a r  l ess  conv in c ing  than  i t s  p redecessors ,  

m os t l y because  o f  a  l ack  o f  good  ideas .  M an y songs  s im p l y  sound  s im i la r ,  

espec ia l l y  t he  s lo wer  ones ,  wh ich  i s  wh y t he  c r i t i cs  wro te  so  bad  rev ie ws  

abou t  T .Rex  a t  t ha t  t i m e.  T he  con t ras t  o f  ba l l ades  and  rock  songs ,  t ha t  

had  tu rned  ou t  t o  be  so  e f f ec t i ve  on  ‘E lec t r ic  W ar r io r ’  was  used  aga in ,  bu t  

i n  t h i s  case  the  f as te r  songs  a re  m uch  be t te r .  T he  a lbum  s tar t s  o f f  w i th  

t he  h i t  s ing le  ‘Me ta l  Guru ’ ,  wh ich  f ea tures  a  s t r a igh t ,  s tom p ing  bea t  and  a  

sound  tha t  m ade  i t  a  g lam  rock  c lass ic .  I t ’ s  a  pe r f ec t  pop  song .  T he  o ther  

h i t  s ing le  tha t  was  inc luded  on  the  a lbum ,  ‘T e leg ram  Sam ’  has  a  m ore  

funk y f ee l i ng  w i th  a  g rea t  bea t .  

T wo  m ore  p ieces  wor th  m en t ion ing  he re  a re  ‘Char io t  Choog le ’  a nd  ‘Bu ick  

McKane ’ .  T hese  two  songs  rea l l y  r ock .  T he y wou ld  have  had  th e  po ten t ia l  

f o r  r ock  c lass ics  i f  t he y h ad  been  re leased  as  s ing les ,  as  the  ‘Guns  ‘n ’  

                                    
1 1  S e e  A p p e n d i x  f o r  l y r i c  s a m p l e s  

T . Re x  –  E l ec t r i c  W ar r i o r   a l b um  c o v e r  
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Roses ’  cove r  ve r s ion  o f  ‘Bu ick  Mak ane ’  p roves .  

A l l  i n  a l l  i t ’ s  a  n i ce  a lbum  wi th  a  hand f u l  o f  bo r ing  songs  and  a  n i ce  cove r  

pho to  (wh ich  was  no t  t aken  b y R ingo  S ta r r  as  the  s leeve  sa ys ,  bu t  b y T on y 

V iscon t i ) .  I t ’ s  a  h igh l y  com m erc ia l  r eco rd  f o r  a  t eenage  aud ienc e ,  bu t  i t  

conve ys  a  coo l  f ee l  a nd  i s  a  docum en t  o f  c lass ic  r ock  ‘n ’  r o l l  k i t sch .   

 

I n  1972 /3  the  T .Rex  h i t  m ach ine  was  runn ing  on  and  on .  Man y g rea t  s in -

g les  em erged  f r om  tha t  per iod ,  l i k e  ‘So l id  Go ld  Eas y Ac t ion ’ ,  ‘C h i ld ren  Of  

The  Revo lu t ion ’  o r  ‘ 2 0 t h  Cen tu r y Bo y ’ ;  t he  las t  two  i n  t ha t  r ow i nd ica te  a  

change  to  a  m ore  m e ta l - l i k e ,  ha rde r  k ind  o f  r ock /pop  m us ic ;  w i t h  t he i r  

s im p le ,  bu t  c lass ic  and  ingen ious  r i f f s ,  t he y a re  t wo  m as te rp ieces  o f  a  

s im i la r  k ind :  You  j us t  can ’ t  den y tha t  Marc  Bo lan  and  T on y V iscon t i  we re  

p roduc ing  h i t  r ecords  as  i f  t he y were  work ing  on  a  conve yo r  be l t .  On  the  

o the r  hand  these  son gs  a re  the  ones  tha t  m ade  Marc ’s  m us ic  popu la r  and  

unf o rge t tab le .  The y a re  r ea l l y  no t  bad .  W i th  the i r  t im e less  appearance  

the y a re  as  up  to  da te  toda y as  the y were  then .   

 

’T anx ’  t he  f o l l o w up  o f  ‘T he  S l ide r ’  was  tho ugh t  t o  be  a  “ gospe l ”  1 2  a lbum  

and  the re f ore  new f em ale  back ing  s inge rs  were  added  to  t he  l i ne -up .  The  

sound  i s  ve r y m e lancho l i c  and  the  t yp ica l  ‘Bo lan  Boog i e ’  num bers  are  h id -

den  under  a  ‘wa l l  o f  sound ’ .  Ye t  i t  was   r e la t i ve l y success f u l  ( i t  r eached  

num ber  4  in  t he  cha r t s )  a lbum :  On  the  one  hand  “ (…)  Tanx  i s  g l am- rock  

(…) ”  1 3  because  i t  has  som e e lem en ts  tha t  m ake  i t  unm is tak ab l y  g lam  rock ,  

l i k e  the  s t r a igh t  bea t  and  the  back ing  voca ls .  On  the  o ther  hand  i t  doesn ’ t  

sound  as  i f  i t  was  conc ieved   f o r  a  t eenag e  aud ience .  T he  bas ic  m us ica l  

i dea  and  the  s t r uc ture  o f  t he  songs  is  s im i la r  t o  ‘The  S l ide r ’ ,  bu t  due  to  

Ton y V iscon t i ’ s  p roduc t ion  i t s  no t  r ecogn isab le  an y m ore .  W hen  ‘T he  

S l ide r ’  sounded  as  i f  som eth ing  im por tan t  was  m iss ing  o r  l e f t  awa y in  

m an y respec ts  i t  i s  exac t l y  t he  con t ra r y o n  ‘T anx ’ :  Loads  o f  s t r i ngs  and  a  

p iano  a re  used  f r equen t l y  and  to ta l l y  h ide  the  or ig ina l  cha rac te r  o f  t he  

songs .  A  saxophones  were  used ,  t oo .  M ick e y F inn ’s  pe rcuss ion  can  ha rd l y  

be  hea rd  an y m ore .  

A r t is t i ca l l y  i t  i s  m uch  be t te r  t han  ‘T he  S l id e r ’ .   

 

W i th  ‘T eenage  Dream ’  ( 1974)  Marc  sa id  he  had  m ade  som eth ing  com -

p le te l y  ne w,  wh ich  i s  com p le te  nonsense ,  as  Mark  Pa yt ress  po i n ts  ou t  i n  

                                    
1 2  s e e :  „ B o l a n  –  t h e  r i s e  a n d  f a l l  o f  a  2 0 t h  c e n t u r y  s u p e r s t a r “  b y  M a r c  P a y t r e s s ,  O m n i -

b u s  P r e s s ,  L o n d o n  2 0 0 2 ,  p a g e  2 2 6  

1 3  f r o m  a  r e v i e w  b y  G e o r g e  S t a r o s t i n ;   h t t p : / / s t a r l i n g . r i n e t . r u / m u s i c / t r e x . h t m  
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h is  book :  He  i s  us ing  the  c lass ic  Rock  ‘n  Ro l l  ba l lad  cho rd  schem e (C,  Am ,  

F ,  G)  as  on  ‘Ca tb lack  (T he  W iza rd ’s  Ha t ) ’  f r om  the  ‘Un ico rn ’  A lb um .   

The  song  can  be  unders tood  as  a  good  b ye  to  g lam  rock  (Marc  p roc la im ed  

i t s  dea th  wh en  i t  was  a t  i t s  peak ) .  

As  a  consequence  the  a lbum  ‘Z inc  A l lo y  A nd  T he  H idden  R ide rs  Of  Tom or -

row’  had  loads  o f  non - rock  in f l uences  l i k e  sou l  o r  f unk .  I t  was  a  new con -

cep t  o f  sound  f o r  T .Rex ,  no t  a  change  o f  t he  s t r uc tu re  and  s t y l e  o f  t he  l yr -

i cs .   

The  open ing  t r ack  ‘V enus  Loon ’  s t i l l  a l l ud es  to  g lam  rock ,  bu t  t he  new in -

f l uences  sh ine  th roug h .  I t  sounds  as  i f  Bo lan  had  m ade  a  pa rody o f  wha t  

he  had  done  bef o re .  

Som e good  ideas  m ade  i t  on  the  a lbum  as  we l l  as  a  num ber  o f  l ess  im -

p ress ive  concep ts ,  t ha t  a re  m ore  sound  exper im en ts  than  ac tua l  songs  

( l i ke  ‘Sound  P i t ’ ,  f o r  exam p le ,  sounds  as  i f  t he  ideas  f o r  two  d i f f e ren t  

songs  were  pu t  i n to  a  bowl  and  s t i r r ed  up  w i th  a  m ixer ) .  

 

’Z inc  A l lo y ’  van ished  f rom  the  char t s  ve r y soon .  I t ’ s  successor  ‘ Bo lan ’s  Z ip  

Gun ’  even  so ld  worse .  Toda y i t  s t i l l  i s  t he  l eas t  f avou red  T .Rex  a lbum  

( though  the  nam e ‘T .Rex  i s  hard l y  m en t io ned  on  the  cove r ) .  I t  m a y sound  

a  b i t  r ude  bu t  som e songs  rea l l y  suck .  T he i r  l yr i c s  are  b y  f a r  t he  wors t  

Bo lan  eve r  wro te :  t hey a re  r epe t i t i ve  and  t he  m ag ic  o f  h is  ea r l i e r  l y r i c s  

t ha t  m ade  h is  ear l i e r  r eco rds  a  ve r y spec ia l  t h ing  and  gave  i t  a  m ys ter ious  

no te  i s  com p le te l y  m iss ing 1 4 .  T he  m us ic  is  as  r epe t i t i ve  as  the  l yr i cs  are .  

‘T i l l  Dawn ’  i s  t he  on ly  song  on  the  a lbum  tha t  i s  r ea l l y  en j o yab l e  ( i t  was  

o r ig ina l l y  r eco rded  f o r  ‘Z inc  A l lo y ’  and  p ro duced  by T on y V iscon t i ,  who  go t  

sacked  a f te r  t he  re lease  o f  t he  la t t e r ) .   

Though  the  qua l i t y  o f  m os t  songs  lacked ,  t he  p roduc t ion  sounds  no t  bad  a t  

a l l .  A  p iano  was  used  ve r y e f f ec t i ve l y  and  Marc ’ s  vo ice  is  no t  as  ove r -

shado wed  b y the  bac k ing  voca ls  as  on  ‘Z i nc  A l lo y ’ .  

 

A  yea r  l a te r  i n  1976  (bu t  r ecorded  on l y  m on ths  a f te r  ‘Z ip  Gun ’  i n  ’ 75 )  ‘Fu-

tu r i s t i c  D ragon ’  m ade  i t  on to  v in y l .  Com pared  w i th  ‘ Bo lan ’s  Z ip  Gun ’  i t ’ s  

on  an  m uch  h ighe r  m us ica l  l eve l .  Acco rd ing  to  a  Germ an  book  desc r ib ing  

the  ce leb r i t i es  o f  1977 1 5  even  the  c r i t i cs  l i k ed  i t .  

The  l yr i c s  had  the i r  “ bo lan ic ”  cha rm  aga in  tha t  m ak e the  l i s tene r  t h ink  

abou t  t he  m ean ing  o f  t hese  wond er f u l  wo r ds ,  on l y  t o  d i s cove r  t ha t  i t ’ s  

ove rshado wed  b y im a ges  tha t  spo i l  t he  l i s tene rs  f an tas y and  h id e  the  

                                    
1 4  S e e  A p p e n d i x  f o r  l y r i c  s a m p l e s  

1 5  “ S t a r  S z e n e  ’ 7 7  p r ä s e n t i e r t  v o n  I l j a  R i c h t e r ” ,  M ü n c h e n ,  1 9 7 7  
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m ean ing .  T he  m us ica l  a r rangem en ts  sound  pre t t y  i n te res t ing .  Espec ia l l y  

t he  in t r os  o f  each  s ide  ( ‘Fu tu r is t i c  Dragon ’  on  A  and  ‘T hem e For  A  Dragon ’  

on  B)  have  an  uncom m on pom pous  sound  tha t  m a tches  the  a lbum ’s  t i t l e  

pe r f ec t l y .  

 

The  las t  a lbum  Bo lan  cou ld  f i n ish  and  re lease  had  the  m ean ingf u l  t i t l e  

‘Dand y In  T he  Underwor ld ’ 1 6 .  I t  r e la tes  to  t he  g reek  saga  o f  t he  good  look -

ing  m us ic ian  O rpheus ,  who  goes  down  to  t he  underwor ld  t o  ge t  h i s  l ove  

Eur yd ice  back  to  l i f e .  On  h is  wa y up  Eur yd ice  shou ld  f o l l o w h im ,  bu t  he  

was  no t  a l l o wed  to  t u rn  a round  and  check  i f  she  was  s t i l l  t he re .  W hen he  

d id  so  Eur yd ice  had  t o  s ta y  in  t he  underwo r ld  f o reve r .   

Jus t  l i k e  O rpheus  loo ked back  to  Eu r yd ice ,  Bo lan  look ed  back  on  h i s  ca -

reer  on  th i s  a lbum s,w i th  i t s  ups  and  downs .  

The  t i t l e  ( and  open in g )  t r ack  aga in  uses  the  cho rd  schem e o f  ‘Teenage  

Dream ’ .  The  song  i s  ha rd l y com parab le  to  an yth ing  he  wro te  be fore  w i th  

t he  s to r y be i ng  com p le te l y  au tob iog raph ic  and  re la t i ng  to  h i s  coca ine  ex -

cesses  in  t he  m id  70 i es  (so  exp l i c i t  on l y o n  the  a lbum  ve rs ion ;  on  the  s in -

g le  ve rs ion  the  word  ‘ coca ine ’  was  rep laced  b y ‘T .Rex ’ ,  because  on  BBC 

the  word  ‘ coca ine ’  wa s  no t  a l l o wed  to  be  sa id ) .  Fu r therm ore  he  s ings  tha t  

t he  dand y ‘c r ies  in  t he  dungeons  and  t r i es  to  r epen t ’  ,  wh ich  shows  tha t  he  

was  to ta l l y  a ware  som e o f  h i s  r ecord ings  be ing  no t  ve r y  good  and  t r i ed  to  

m ake  i t  be t te r  now.  

I t  seem s  tha t  m os t  o f  t he  songs  are  com p le te l y  ne w ve rs ions  o f  o lde r  

songs  he  wro te ,  l i k e  f o r  exam p le  ‘ Jason  B .  Sad ’ :  t he  r i f f  i s  exac t l y  t he  

sam e l ik e  on  ‘Ge t  I t  On ’ .  Bu t  t he y don ’ t  have  the  sound  o f  t he  o r ig ina ls .  

The  o ld  songs  were  rec yc led  to  som eth ing  new,  som eth ing  tha t  i s  d i f f e ren t  

i n  m an y wa ys  –  m a in ly  because  the  sound  has  changed  ye t  aga i n  to  an-

o the r  d i f f e ren t  l eve l .  S yn thes i ze rs  and  ke yboards  g i ve  a  ne w to ne  to  o ld  

e lem en ts  o f  m us ic .  

 

 

 

 

 

 

 

 

 

                                    
1 6  S e e  A p p e n d i x  f o r  l y r i c  s a m p l e s   

T . Re x  –  D and y  I n  The  Un de r wo r l d      

a l b um  c o v e r  
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On h is  nex t  a lbum  Bo lan  m a ybe  wou ld  ha ve  used  a  ne w,  m odern  sound  

aga in ;  one  can  on l y  g uess  f r om  the  las t  pub l i shed  s ing le  ‘Ce leb ra te  Sum -

m er ’ / ’T am e M y T ige r ’  t ha t  f ea tu red  a  f as t  bea t  and  a  ‘8 0 ies  l i k e  pop  sound .  

 

 

2 .4 .  Bo lan  and  the  12  ba r  b lues  

 

I n  1971  Marc  s ta ted  tha t  “ (…) the  ma jo r i t y  o f  pop  h i t s  t ha t  make  i t  a re  a  

pe rmu ta t ion  on  the  twe lve-ba r  b lues  and  I ’ve  found  one  tha t  wo rks . ” 1 7  

Abou t  ‘E lec t r i c  W ar r io r  he  sa id  tha t  “P rac t i ca l l y  eve ry th ing  on  th i s  a lbum 

a re  12-ba rs  –  a l l  b lue s  –  bu t  t hey  don ’ t  sound  l i ke  i t  t o  me ”  1 8 .  

 ‘ Lean  W om an B lues ’  i s  t he  on l y  song  on  the  a lbum  tha t  has  the  t yp ica l  

s t r uc tu re  o f  a  12 -ba r  b lues  ( t he  t i t l e  sa ys  eve r yth ing ,  doesn ’ t  i t ? )  w i th  a  

t r ans i t i on  f r om  E  to  H  be tween  cho rds  11  and  12 .  Bu t  p la y ing  a l ong  w i th  

t he  record ,  one  cou ld  r ecogn ise ,  t ha t  a   12 -bar  b lues  schem e indeed  

m atches  m an y o f  t he  songs ,  l i k e  ‘Jeeps ter ’  f o r  exam p le ,   w i th  t h e  r i gh t  

r h ythm  was  chosen  and  w i th  a  lo t  o f  ‘ a r t is t i ca l  f r eedom ’ .  W i th  the  E-H  

t r ans i t i on  no t  p la yed  i t ’ s  hard  to  r ecogn ise  i t .  

Bu t  b lues  can  be  f ound  on  o the r  a lbum s a s  we l l :  ‘T he  S l ide r ’ ,  t i t l e  t r ack  o f  

t he  sam e t i t l ed  a lbum ,  is  de f in i t e l y a  1 2 -ba r  b lues .  Even  f o r  a  m us ica l  nov -

i ce  the  s t r uc ture  i s  c lea r l y r ecogn isab le  an d  eas y to  s t r um  a long  on  a  gu i -

t a r .  

A lso  ‘T oken  Of  M y Lo ve ’  f r om  ‘Bo lan ’s  Z ip  Gun ’  seems  to  be  based  on  a  

b lues .  

H is to r i ca l l y  a l l  k inds  o f  r ock  were  in f l uenced  b y the  b lues .  I t  changed  eve -

r yth ing  tha t  cam e a f te r .  T h is  is  wh y I  t h in k  tha t  t he re  is  a t  l eas t  som e t r u th  

in  Marc ’ s  s ta tem en ts .  

 

 

2 .5 .  Marc  Bo lan  as  a  s tage  cha rac te r  

 

Marc  Bo lan  had  ra re ly  be en  the  m an  tha t  he  p re tended  to  be .  I n  f ac t  he  

was  l i k e  som e k ind  o f  m ask  tha t  he  pu t  on  when  was  abou t  t o  m ak e m us ic  

and  to  pe r f o rm  on  s tage .  

Pop  j ourna l i s t  T on y N orm an  once  repor ted  abou t  a  huge  pos ter  o f  Marc  

hung  in  h i s  apa r tm en t  t o  r em em ber  h im se l f  t ha t  Marc  Bo lan  on l y  was  a  

                                    
1 7  ( “ M o d e r n  I c o n s ;  M a r c  B o l a n ” ;  V i r g i n ,  L o n d o n ,  1 9 9 7 ,  p a g e  7 2 )  

1 8  ( “ B o l a n  –  t h e  r i s e  a n d  f a l l  o f  a  2 0 t h  c e n t u r y  s u p e r s t a r ”  b y  M a r k  P a y t r e s s ,  O m n i b u s  

P r e s s ,  L o n d o n ,  2 0 0 2 ,  p a g e  1 8 9 )  
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charac te r  t ha t  was  inven ted  b y Marc  Fe ld .   

Acco rd ing  to  Mark  Payt ress ’  book ,  pu t t i ng  on  a  m ask  had  been  Marc ’ s  so -

lu t i on  wh en  he  f e l t  i n secure  as  a  k id  o r  wh en  he  wan ted  to  ga in  a t ten t ion .  

He  had  lea rn t  t ha t  behav ing  d i f f e ren t  gave  h im  ind iv idua l i t y  a t  a  ve r y ea r l y  

age .  W hen  he  was  a  m od  he  go t  exac t l y  t h i s  k ind  o f  i nd iv idu a l i t y  t ha t  

m ade  h im  d i f f e ren t  f r om  the  m asses .  Bu t  when  too  m an y m ods  were  

a round  he  pre f e r red  to  l eave  the  p lace ,  because  he  d idn ’ t  wa n t  t o  be  seen  

as  a  pa r t  o f  a  g roup .  W i th  h im  be ing  so  ind iv idua l i s t i c  and  ahea d  o f  h i s  

t im e  (wh ich  was  the  m os t  im por tan t  t h ing  in  t he  m od  scene)  t he  phenom e-

non  Bo lan  i s  m uch  eas ier  t o  unders tand :  W hen  too  m an y peop le  were  do -

ing  the  sam e th ings  a s  he  d id ,  he  s im p l y  changed  h is  s t y le :  I n  t he  la te  

1969 ,  when  too  m an y  h ipp ies  were  a round  he  becam e s low l y  the  E lec t r i c  

W ar r io r  t ha t  m ade  h i m  fam ous .  W hen  g lam  was  becom ing  the  m os t  im por -

tan t  pop  m us ic  he  accep ted  h is  r o le  as  i t s  i nven to r  and  becam e a  par t  o f  i t ;  

he  becam e the  m os t  ex t r avagan t  r ock  s ta r  o f  h is  t im e .  W hen  g lam  had  be -

com e m a ins t ream  he  go t  r i d  o f  t h i s  im age ,  because  g lam our  and  g l i t t e r  

had  becom e too  power f u l  and  were  no t  spec ia l  an ym ore .  H is  Z inc  A l lo y  

im age  d id  no t  l as t  f o r  a  l ong  t im e.  On  v ide os  o f  pe r f o rm ances  tha t  were  

done  on  T .V .  shows  b e tween  1974  and  19 7 7   t here  can  hard l y  b e   f ound  

two  pe r f o rm ances  on  tha t  he  look ed  the  sam e.  T he  m os t  ou ts tan d ing  

pe r f o rm ance  tha t  was  m ade  was  taped  in  1 975  f o r  ‘Superson ic ’ .  H is  ou t f i t ,  

m akeup  and  ha i rs t y le  r esem b led  ve r y  m uch  to  t he  vam p s t y le  o f  Rober t  

Sm i th  ( ‘T he  Cure ’ ) .  Aga in  he  was  ahead  o f  h i s  t im e ;  abou t  t en  yea rs  to  be  

exac t l y ,  because  b y t hen  th i s  l ook  had  becom e f ash ion .  

On  s tage  he  was  m ak ing  a  good  show f or  t he  f ans .  On  te lev i s ion ,  m os t l y  

m im ing  to  s ing  and  to  p la y ,  he  com p le te l y  exaggera ted :  I ns tead  o f  c rea t ing  

the  i l l us ion  to  pe r f o rm  h is  m us ic  l i ve ,  l i k e  o ther  pop  m us ic ians  d id ,  he  pu t  

a l l  h i s  ene rg y in to  c razy m oves  and  we i rd  m im ic ,  i n  o rder  t o  l ook  coo l .  

S t y le  m a t te red  once  aga in  m ore  than  subs tance .  T he  e f f ec t  o f  t h i s  per -

fo rm ances  can  ha rd l y  be  unders tood  when  the y ’ r e  no t  com pared  to  o ther  

a r t i s ts :  Man y o f  t he  p op  s inge rs  s im p l y s tood  in  f r on t  o f  t he  cam era  m im -

ing  the i r  songs  and  no t  m ov ing  a  toe .  Bo la n  d id  exac t l y  t he  con t rar y.  H is  

pe r f o rm ances  were  j us t  l i k e  co lou r  added  to  a  b lack  and  wh i te  i m age .  
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2 .6 .  E f f ec t s  on  the  m us ic  bus iness  

 

W hen  ‘Ho t  Love ’ ,  t he  f i r s t  s ing le  tha t  cou ld  be  desc r ibed  as  g lam ,   was  

re leased  i t  gave  ne w im pu lses  to  popu la r  m us ic .  G lam ,  in  t he  beg inn ing  

t r ea ted  as  a  bad  j ok e ,  becam e the  p redom inan t  s t y le  o f  m us ic  i n  t he  U .K .  

i n  t he  f i r s t  ha l f  o f  t he  1970 ies .  

Reco rd  sa les  inc reased  d ram at ica l l y  when  a  h ys te r ia  a rose  tha t  was  com -

parab le  on l y  t o  ‘ bea t l em an ia ’ ;  t he  p ress  gave  the  nam e ‘T .Rex tas y’  t o  t he  

new h yp e .  

I m a g e s :  ‚ E l e c t r i c  W a r r i o r ’  a n d  

‚ K i n g  O f  G l a m ’  

S o u r c e :  i n t e r n e t  

I m a g e s :  Z i n c  A l l o y  a n d  C o s m i c  P u n k  
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St y l i s t i ca l l y  g lam  b rough t  pop  m us ic  ve r y  m uch  back  to  i t s  bas ics ,  wh ich  i s  

a  r eason  wh y Bo lan  was  c r i t i c i zed  so  heav i l y  b y  the  m us ic  p ress  f o r  h i s  

change  f r om  f o lk  t o  p op .  He  j us t  seem ed  to  go  in  t he  wrong  d i r ec t ion ,  be -

cause ,  accord ing  to  Pau l  Du  No yer ,  i n  t h i s  t im e  pop  m us ic  was  though t  t o  

deve lop  in  one  wa y:  onwards  and  upwards .  Bo lan  had  the  bad  l uck  to  be  

the  f i r s t  t o  show tha t  eve r y t r end  tha t  once  ex is ted  wou ld  com e back  one  

da y,  because  the  k ids  wou ld  no t  wa n t  t o  l ook  back  on  m us ic  h i s to r y bu t  t o  

r e - l i ve  i t  and  m ak e  i t  t he i r  own  th ing . 1 9  

Punk ,  t he  coun te r  m ovem en t  o f  t he  seven t ies  m a ybe  wou ld  no t  have  been  

poss ib le  i f  g lam  rock  had  no t  been .  Punk  m us ic  has  a  s im p le  s t r uc ture  and  

doesn ’ t  need  m uch  m us ica l  sk i l l s .  I t ’ s  t he  log ica l  evo lu t ion  o f  g lam .  

W i th  eve r y t r end  in f l u enc ing  the  nex t ,  Bo la n ’s  he r i t age  i s  s t i l l  r e cogn isab le .  

The  cu r ren t  r e t r o  t r end  i s  b r ing ing  h i s  m us ica l  ach ievem en t  back  to  t he  

cha r ts .  

 

 

2 .7 .  Ton y V iscon t i  and  th e  T .Rex  sound 

 

A l t hough  Marc  Bo lan  was  the  s inge r ,  gu i t a r is t ,   songwr i t e r  and  l eader  o f  

h i s  band  he  had  no t  been  the  on l y  one  wh o  c rea ted  the  sound .  F rom  1968  

to  1974  h is  p roducer  Ton y V iscon t i  gave  h i s  m us ic  h i s  own  m us ica l  no te  

and  the  sound  tha t  m ade  T .Rex  f am ous  an d  un ique .  He  had  wr i t t en  a l l  t he  

s t r i ngs  f o r  Marc ’ s  m us ic ,  wh ich  were  on  ne a r l y e ve r y s ing l e  he  p roduced .  

He  i s  r espons ib le  f o r  T .Rex  sound ing  l i k e  T .Rex .  Usua l l y  a  W ha-W ha peda l  

and  a  f uzz  box  were  used  on  Marc ’s  gu i t a r s .  H is  t h in  vo ice  was  doub le  o r  

even  t r i p le  t r ack ed .  Ha l l  e f f ec ts  add i t i ona l l y  en la rged  h is  vo ice .  

The  longer  Marc  and  Ton y work ed  toge the r ,  t he  eas ie r  t he y cou l d  r ep ro -

duce  the  sound  in  eve r y s tud io  the y used .  W hen p roduc ing  a  song  on l y  

t ook  them  abou t  ha l f  an  hou r  Ton y was  a  l i t t l e  i r r i t a ted ;  Marc  on  the  o ther  

hand  i s  r epo r ted  to  have  en j o yed  h ow che ap  h is  songs  cou ld  be  p roduced .  

 

 

2 .8 .  “Born  T o  Boog ie ”  

 

W hen  T .Rex tas y was  on  i t s  peak  in  1972 ,  a  m ov ie  was  f i lm ed  by on e  o f  t he  

f i r s t  ce leb r i t i es  who  s ta ted  to  be  a  T .Rex  fan :  Ex -Bea t le  R ingo  S ta r r .  Be -

s ides  be ing  the  d i r ec tor  and  one  o f  t he  cam era  m en ,  R ingo  was  a lso  an  

ac to r .  

                                    
1 9  „ M o d e r n  I c o n s ;  M a r c  B o l a n “ ,  I n t r o d u c t i o n  b y  P a u l  D u  N o y e r ,  V i r g i n ,  L o n d o n ,  1 9 9 7  
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The  la rges t  par t  o f  t he  on l y  60  m inu tes  las t ing  m ov ie  were  f i lm ed   a t  t he  

W em ble y Poo l  concer ts ,  t he  s ta r t  o f  t he  E l ec t r ic  W ar r io r  t ou r  i n  1971 .  T o  

im prove  the  sound  qua l i t y  seve ra l  ove rdub s  were  p roduced  in  s tud io  b y  

Ton y V iscon t i .  Som e back ing  voca ls  were  added ,  t oo .  

To  round  the  m ov ie  u p  seve ra l  songs  were  recorded  and  pe r f o rm ed  in  s tu -

d io  w i th  E l ton  John  on  p iano  and  R ingo  S t a r r  on  d rum s.  T he  se t  was  deco-

ra ted  w i th  g ian t  t oo th b rushes ,  s tu f f ed  up  t i ge rs  and  zeb ras .  I n  one  scene  

‘Ch i ld ren  Of  The  Revo lu t ion ’  i s  pe r f o rm ed ,  bu t  i t  sounds  ve r y d i f f e ren t  t o  

t he  s ing le .  T he  p redom inan t  sound  i s  E l t on  John ’s  p iano ,  wh ich  g i ves  a  

less  heav ie r  t one  to  t he  song .  I n  t he  f i lm  you  can  see  E l ton  m im ing  to  p la y  

i t ,  bu t  t he  s t r i ngs  a re  m iss ing  and  rep laced  b y M arc ’ s  pa le  m ade  up  f ace .  

These  scenes  a re  f u l l  o f  we i r ed  gags .  Rea l l y  f unn y i s  a l so  to  wa tch  Marc  

and  R ingo  t r y t o  r ec i t e  t he  f i r s t  ve rses  o f  ‘Pa r t y ’  ( ‘Som e peop le  l i k e  to  

r ock ,  som e peop le  l i k e  to  r o l l ,  bu t  a  m ov in ’  and  a  g roov in ’ s  gonna  sa t i s f y 

m y sou l ’ )  and  bu rs t  i n to  laugh te r  on  eve r y  t r y .  

To  see  th i s  ‘m ov ie ’  a s  a  m ov ie  wou ld  b e  a  to ta l l y  wrong  wa y to  i n te rpre t  i t .  

“The re ' s  no  theme.  Aud io  v isua l  space  age  rock  ' n '  r o l l .  I t ' s  abou t  no th ing .  

There 's  no  s tor y ” 2 0 .  I t  was  des igned  to  be  an  abs t rac t  a r twork  and  a  

docum en ta t ion ;  i t  wa s  m ade  on l y f o r  t he  f ans  to  en jo y i t .  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

                                    
2 0Bea t  I ns t r um en ta l ,  Oc tobe r  1972 ,  f ound  on  the  in te rne t ;  

h t t p : / /www.m arcbo lan soc ie t y. co .uk /27 /27be in t1 .h tm l  

Ri ng o  S ta r r  a nd  Ma rc  B o la n  on  a  s t i l l  f o r  

‘B o r n  To  Bo og i e ’   

So u r c e :  Ma r c  B o la n  –  A  T r i b u t e  
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2 .9 .  Pos thum ous l y r e leased  reco rd ings  

 

W i th  Marc  Bo lan  ha v i ng  and  eno rm ous  m us ica l  ou tpu t  on l y  a  sm al l  pa r t  o f  

t he  m us ic  he  wro te  cou ld  be  reco rded  p ro f ess iona l l y .  A lso  la rge  pa r t s  o f  

t h i s  m a ter ia l  we re  no t  r e leased  in  h i s  l i f e t i m e.   

Over  t he  25  yea rs  tha t  have  gone  b y s ince  h i s  un t im e l y  dea th  i n  1977  

som e o f  t h i s  s tu f f  wa s  p ressed  on  v in y l  an d  on  CDs .   

The  qua l i t y  o f  t he  m a ter ia l  va r ies  ve r y  m uch .  T he  wors t  r eco rd ing  one  can  

f i nd  i s  ‘Mrs .  Jones ’ .  Th is  song  had  em erged  a  f ew yea rs  ago  on  a  dub ious  

webs i te ,  t ha t  van ishe d  soon  a f te r .  I t ’ s  sa id  to  be  a  1963  dem o reco rd ing  o f  

Marc  w i th  t he  m p3  f i l e  m ade  f r om  an  ace ta te .  I f  t he  m us ic ian  on  th i s  r e -

co rd ing  rea l l y  was  Marc  Bo lan  can  be  doub ted ,  because  o f  t he  poo r  sound  

qua l i t y .  Bu t  i t ’ s  poss ib le ,  m a in l y  because  the  vo ice  resem b les  Marc ’ s  f i r s t  

s ing les  and  dem o reco rd ings  p re t t y m uch .  

The  dem o record ings  m ade  in  t he  1970 ’s  had  a  f a r  be t te r  qua l i t y .  Man y o f  

t hem  were  pub l i shed  on  the  (no w de le ted )  T .Rex  uncha ined  CD se r ies .  

A  rea l  gem  i s  ‘T he  Ch i ld ren  Of  Rarn ’ ,  a  f an tas y s to r y des igned  fo r  a  con-

cep t  a lbum .  Th is  p ro j ec t ,  t hough  Bo lan  wa s  speak ing  o f  i t  i n  I n t e r v iews  

ve r y o f ten ,  has  neve r  been  rea l i sed .  Eve r y th ing  le f t  i s  a  dem o reco rd ing  

tha t  was  m ade  in  197 1  in  T on y V iscon t i ’ s   f l a t .  I n  t he  la te  ‘70 ies  T on y p ro -

duced  and  ove rdubbed  i t  i n  o rder  t o  c rea te  an  im age  o f  how i t  c ou ld  have  

sounded  i f  Marc  had  eve r  pu t  i t  on  record .  

I n  t he  1980 ies  ‘B i l l y  Super  Duper ’  was  pub l i shed ;  a  r ecord  tha t  had  sev -

e ra l  o f  Marc ’s  s tud io  r eco rd ings  on  i t .  T hough  i t  was  des igned  to  be  the  

unof f i c ia l  successo r  t o  ‘Dand y In  T he  Underwor ld ’  i t ’ s  ha rd l y b e l i evab l e  

tha t  i t  wou ld  ha ve  sounded  l ik e  tha t .  T he m os t  im por tan t  s tud io  tapes  tha t  

were  reco rded  in  197 7  had  no t  been  ava i la b le  a t  t he  t im e  the  reco rd  was  

pu t  t oge the r .  I t ’ s  be t te r  t o  see  i t  as  a  co l l e c t ion  o f  un re leased  songs  than  

wha t  h i s  nex t  a lbum  cou ld  have  be en .  

 

 

2 .10 .  Fandom  on  the  In terne t  

 

Un l ik e  in  t he  ‘70 ies ,  when  T .Rex  were  u l t r a  popu la r  and  teenagers  cou ld  

f i nd  in f o rm a t ion  in  m aga z ines ,  t oda y the  m os t  im por tan t  source  o f  i n f o rm a-

t ion  i s  t he  in te rne t ,  espec ia l l y  f o r  peop le  who  a re  ne w on  the  sub j ec t  and  

need  m ore  in f o rm a t ion .  Fo r  m ore  de ta i l ed  in f o rm a t ion  books  are  ava i lab le  

(wh ich  o f  cou rse  can  be  o rdered  v ia  i n te rn e t ) .  

Super f i c ia l  b iog raph ies  can  be  f ound  on  m an y g lam  rock  webs i t es ,  bu t  



23 

a lso  a  r a the r  l a rge  o ne  can  be  f ound  on  ‘ Dav id  Regeno ld ’ s  Ho m epage ’  

( h t t p : / /m em bers .cox .ne t /d regeno ld  ) .  H is  work  was  insp i r ed  b y the  read  o f  

a  num ber  o f  Bo lan  b i og raph ies ,  t ha t  were  ava i lab l e  in  t he  1980 i es  and  

ea r l y 90 ies .  

L yr i c s  a l so  are  ava i la b le  on  the  web  ( sad  tha t  t here  i s  need  f o r  t hem ,  be -

cause  so  m an y CD re - re leases  don ’ t  have  the  l yr i c s  i nc luded ,  un l ik e  m os t  

o f  t he  or ig ina l  r eco rds ) ;  ‘V ideo  Dram a ’  i s  a  n i ce l y des igned  we bs i te  t ha t  

has  nea r l y  a l l  o f  Marc ’s  l yr i c s  f r om  1968  t o  1977 .  Even  ‘T he  Ch i ld ren  Of  

Rarn ’  i s  i nc luded .  

Bu t  t he  in te rne t  is  no t  on l y a  p la t f o rm  f o r  i n f o rm a t ion ;  com m un ica t ion  i s  an  

im por tan t  f ea ture  tha t  is  r epresen ted  b y a  num ber  o f  on l i ne  f o rum s and  

newsgroups .  W hi le  t he  web-based  f o rum s a re  no t  ve r y  ac t i ve ,  som e e -m a i l  

based  Yahoo-ne wsgroups  (e .g .  t he  TREX  g roup ;  

h t tp : / / g roups . yahoo .c om /g roup /TREX  )   a re  the  p lace  where  f ans  can  m ee t  

on l i ne  in  cha t  r oom s and  k eep  them se lves  and  o the rs  in f o rm ed .  Man y o f  

t hese  g roups  have  we l l  i n f o rm ed  m em bers  w i th  good  connec t ions ,  who  can  

g ive  good  answers  even  to  unusua l  ques t io ns .  

W i th  in te r v ie ws  and  m aga z ine  a r t i c les  abou t  ‘T .Rex ’  be ing  ra re  toda y a nd  

o ld  m agaz ines  f r om  the  ‘70 ies  be ing  ha rd  to  f i nd ,  on l i ne  a r ch ives  w i th  

m aga z ine  cu t t i ngs  o f  seve ra l  e ra ’ s  ( t ha t  ca n  be  f ound  on  T i l l  Dawn  f o r  ex -

am p le ;  h t t p : / /www. t i l l dawn .ne t  )  a re  a  ve r y  usef u l  t h ing  when  on e  wan ts  to  

m ake  h im rse l f  an  im age  o f  how Marc  was  seen  b y h i s  con tem pora r ies  and  

how he  saw h im se l f .  

 

 

3. 	
������
��
�

Though  be ing  dea th  now f or  m ore  than  a  qua r te r  o f  a  cen tu r y Marc  Bo lan ’s  

l egac y l i ves  on  in  h i s  f ans ,  who  a re  s t i l l  l i s ten ing  to  h i s  m us ic .   

H is  m us ic  a lso  l i ves  on  in  do zens  o f  cove r  ve rs ions ,  l i k e  ‘P lacebo ’s ’  ve r -

s ion  o f  ‘ 20 t h  Cen tu r y Bo y ’  f o r  t he  m ov ie  sound t rack  o f  ‘Ve lve t  Go ldm ine ’ .  

Bu t  t he  o r ig ina ls  s t i l l  have  enough  po wer  to  se l l ,  t oo .  W hen  a  f ew yea rs  

ago  the  m ov ie  ‘B i l l i e  E l l i o t ’  had  m an y T .Rex  songs  on  i t s  sound t rack  new 

in te res t  i n  Marc ’ s  m us ic  was  a rous ing .   

I n  t he  ear l y  1990 i es  ‘20 t h  Cen tu r y Bo y ’  b ecam e a  h i t  aga in ,  whe n  Lev i ’ s  

used  the  song  f o r  a  T V  com m erc ia l .   

A  r e - re lease  o f  a  bes t  o f  ‘T .Rex ’  CD on  h is  25 t h  ann ive rsa r y o f  h i s  dea th  

las t  yea r  so ld  we l l  i n  t he  UK and  reached  the  top  20  o f  t he  A lbum  char ts .   

G lam  i s  s low l y  com in g  back  to  l i ve ,  as  the  new ‘Su perg rass ’  s ing le  ‘Seen  

The  L igh t ’  p roves .  Espec ia l l y  Marc ’s  i n f l ue nces  are  obv ious ;  yo u  on l y  have  
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t o  pa y a t ten t io n  to  t he  gu i ta r :  I t  i s  p la yed  i n  exac t l y  t he  sam e s t y l e  Marc  

used  to  p la y .  Man y p eop le  sa id  the  song  wou ld  sound  exac t l y  l i k e  a  

‘T .Rex ’  song  bu t  i t  i s  m ore  l i k e  a  m ix tu re  o f  t he  sounds  o f  ‘T .Rex ’  and  

‘Mo t t  t he  Hoop le ’ .  
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4. �
������
�
Pr im ar y So urces :  

°  Marc  Bo lan  –  B lo wi n ’  I n  The  W ind ;  Dem o reco rd ing ;  

°  Marc  Bo lan  –  T he  W iza rd /  Be yond  T he  R is ing  Sun ;  1965 ;  S ing le ;  R I ;  

Cher r y Red  Records  

°  John ’s  Ch i ld ren  –  Desdem ona ;  1967  

°  T yrannosaurus  Rex  –  M y Peop le  W ere  Fa i r  And  Had  Sk y In  T he i r  Ha i r ,  

Bu t  Now T he y’ r e  Con ten t  T o W ear  S ta rs  On  T he i r  B rows /  P roph-

e ts ,  Seers  &  Sages ,  The  Ange ls  Of  T he  Ages ;  1968 ;  DLP;  R I ;  

Cube  Records   

°  T yrannosaurus  Rex  –  Un icorn /  A  Beard  Of  S ta rs ;  1969 /1970 ;  DCD;  RI ;  

°  T .Rex  –  R ide  A  W hi te  Swan ;1970 ;  S ing le  

°  T .Rex  –  Sam e;  1970 ;  CD;  R I ;   

°  T .Rex  –  E lec t r i c  W ar r io r ;  1971 ;  CD;  R I  

°  T .Rex  –  The  S l ide r ;  1 972 ;  CD;R I ;  Reper to i r e  Records  

°  T .Rex  –  Tanx ;  1973 ;  LP ;  Repr ise  Records  

°  Marc  Bo lan  and  T .Rex  –  Z inc  A l lo y  And  T he  H idden  R ide rs  Of  Tom or -

row ;  1974 ;  LP ;  A r io l a  

°  Marc  Bo lan  &  T .Rex  –  Bo lan ’s  Z ip  Gun ;  1975 ;  LP ;  A r io la  

°  T .Rex  –  Fu tu r i s t i c  Dragon ;  1976 ;  LP ;  R I ;  T e ldec  

°  T .Rex  –  Dand y In  T he  Underwor ld ;  1977 ;  CD;  RI ;  Reper to i r e  Records  

°  Marc  Bo lan  –  T he  Ch i ld ren  Of  Rarn ;  1982 ;  Marc  On  W ax  L td /Cube  Re-

co rds  

°  The  Ver y Bes t  O f  T .Rex  Vo l .  1  &  2 ;  CDs ;  Mus ic  C lub  

°  Marc  Bo lan  –  Born  T o  Boog ie ;  VHS;  P ic tu re  Mus ic  I n te rna t iona l  1991  

°  Marc  Bo lan  and  T .Rex  –  T he  U l t im a te  V ide o  Co l lec t ion ;  VHS;  T e ls ta r  

V ideo ;  London  1991  

°  Marc  Bo lan  and  T .Rex  –  20 t h  Cen tu r y  Bo y;  VHS;  Channe l  5 ;  Lon don  

1986 

 
Secondar y sou rces :  

o  “Bo lan  –  T he  R ise  An d  Fa l l  O f  A  20 t h  Cen t u r y Supers ta r ”  b y Ma rk  Pa y-

t r ess ,  Om n ibus  Press ,  London ,  2002 

o  “Modern  I cons  -  Marc  Bo lan ” ,  I n t r oduc t ion  b y Pau l  Du  No yer ,  V i r g in ,  

London  1997  

o  “Marc  Bo lan  –  A  T r ib u te ” ,  W ise  Pub l i ca t io ns ,  1992  

o  “S tar  S zene  ’77  p räsen t ie r t  von  I l j a  R ich te r ” ;  München ,  1972 

o  h t t p : / /www.m arcbo lan soc ie t y. co .uk /25 /25be in t1 .h tm l  ;  Bea t  I ns t r um en-

ta l  #103 ,  Novem ber  1971 ;  
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o  h t t p : / /www.m arcbo lan soc ie t y. co .uk /27 /27be in t1 .h tm l  ;  Bea t  I ns t r um en-

ta l ,  Oc tobre  1972  

o  h t t p : / / j um p . to /Donna-La -Fo l le   

o  h t t p : / / per so .c lub - in te rne t . f r / a icham /r iggsoha .h tm  ;   “R iggs  O ’Hara  –  

The  M iss ing  L ink  T o Mark  Fe ld ”  

o  h t t p : / /www. t i l l da wn .n e t   

o  coun t less  o the r  webs i tes  

o  “G lam  Rock ”  b y Barn e y Hosk ins ;  Hann iba l  Ve r lag ;  S t .  Andrä  W örden  

1999 

o  “Pe ter  Bu rsch ’s  G i ta r renbuch”  b y Pe te r  Bu rsch ;  Voggenre i t e r  Ve r lag ,  

Bonn  1993  ( f o r  2 .4 )  

 

 

 

 

��  ��������  

 

L yr i c  sam p les :  

�

Chateau  in  V i rg in ia  Wate rs  ( f rom the  1968   T yrannos au rus  Rex  Album 

“M y Peop le  W ere  Fa i r  And  Had  Sk y  In  T he i r  Ha i r ,  Bu t  Now  T hey ’ re  con -

t en t  t o  wear  s t a rs  on  t he i r  b row s ”  �

�

Broken  Eng l i sh  words  c rack ed  the  a i r  l i k e  a  be l l  

She  had  a  cha teau  in  V i r g in ia  W aters  

F ree  f r om  a l l  t hose cu l t u re  vu l t u res  

Her  s i l ve r  ca r  a  s i l ve r  c loud  c loaked  the  a i r  i n  a  sh roud 

Her  pea r l y  au tho r ' s  t ee th  to re  the  seasoned  cedar  co lou red  ph easan t  

 

Her  one  r i ch  w ish  i s  t o  wr i t e  a  book  abou t  

A  vene t ian  m o the r ' s  p rob lem s on  a  ba rge  in  l i t t l e  Ven ice  

 

She  pee rs  a t  t he  po r t r a i t  o f  he r  poe tess  grandm other  

W ho 's  t hea t r i ca l  i n  cha rac te r  

W ise  j us t  l i k e  Soc ra tes  

She  s inks  her  na i l s  i n to  t he  aged  canvas  

Bu t  t he  power  f r om  the  words ter ' s  head  wa s  coo l  and  sh r i l l  and  f r i gh ten ing  

 

M iss  Drag  i s  i n te rm ing led  w i th  t he  powd er -b lue  cha ise  lounge 
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She  t ypes  som e ac id  words  to  her  ha i r l ess  havana  a r t  dea le r  

 

Her  one  r i ch  w ish  i s  t o  wr i t e  a  book  abou t  a  cha teau  in  V i r g in ia  W aters  

F ree  f r om  a l l  t hose cu l t u re  vu l t u res  

 

Gracefu l  Fa t  Sheba 

 

Gracef u l  f a t  Sheba ,  she  works  w i th  a  m ea tc leave r  

Swea t ing  beh ind  the  m ea t  coun te r  

Her  sk in ,  i t  l eaks  l i qu id ,  t he  odour  is  s ick l y  

Her  f ea tu res  a ren ' t  un l ik e  a  swan  

Her  poe t i c ,  g lu t t on ic  wa is t  i s  im press ive  

She  sm i les  as  she  hacks  up  a  p ig  

Gracef u l  f a t  Sheba ,  she  works  w i th  a  m ea tc leave r  

Swea t ing  beh ind  the  m ea t  coun te r  

 

 

 

The  Scenesco f  D ynas t y  ( f rom the  1968  a lbum “Prophet s ,  Seers  &  

Sages ,  The  Ange ls  Of  The  Ages )  

 
Meet ing  beh ind  the  i r on  s l i ng    

M y b rand y tongue  wa s  l i k e  a  ca te rp i l l a r  t h ing    

Su zy-hung  up  on  Joa n  o f  A rc    

C loud i l y  ga ve  m e  the  ke y to  t he  da rk    

Sc rap ing  the  l i ce  f r om  m y bed    

I  sussed  we  were  te l epo r ted  in to  h i s  head    

A  worm y b l ood  t r a in  expec ted  ou r  f ee t    

Bu t  I  c rad led  Su zy ' s  head  in  m y lap    

And  f i t t ed  the  s ta i r  i n to  her  gap    

And  led  he r  o f f  t he  As t ra l  p lane    

Scu lp t in '  her  f ea tu res  in  f l esh    

Her  A l i ce  e yes  scan  the  m yth ica l  scene    

And  rose  on  the  ve in y  snak e  t r a in    

And  p ra ye d  to  h i s  bas t i l l e  sk y b ra in    

The  dr i ve r  was  a  cance r  g rowth  ce l l    

H is  words  were  j us t  r eco rded  tapes  o f  He l l    

He  le f t  us  in  t he  room  of  f aded  sc ro l l s    

I n  a  w indo w wa l l  we  saw a  goo d  though t  cha ined    
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But  k n i f ed  in to  a  po r t i on  o f  h i s  b ra in    

W as  a  wh i t i sh  th rough  back  to  t he  green    

Am azon  leach  

 

I t  was  in te r lock ed  be tween  h is  ange l  e yes    

W hich  were  b leached  t r ansparen t    

And  h is  m arb le  l i ps  were  para l i sed    

W e swum  and  ran  k nee  deep  in  p lasm a   

The  ce l l o  s ta i rs  r ede ced  in  s i ze    

The  sunk en  landscape  ec l i ps ing  in to    

A  pa i r  o f  b lue  T azm a i n ian  e yes    

Scenescof  t hen  becam e a  m idge t    

Sc ra tch ing  a t  t he  bone  in  m y k nee    

Then  an  ear  w i th ou t  a  bod y   

L i s ten ing  to  m y m en t a l  sea    

Su zy sa t  beh ind  som e loose  f l esh    

Her  p i r a te  though ts  were  bo th  young  and  o ld    

Reduced  to  we ar ing  b loodc lo t  ea r ings    

She  he ld  m e  near  she  f e l t  t he  co ld    

W e ran  j us t  l i k e  youn g  f auns    

And  m e I  f ough t  a  g rea t  worm    

Sen t  t o  t as te  m y j aguar  f ee t    

And  used  h is  sk in  t o  m ake  m y w ings  beg in    

I  sussed  and  s to le  a  scene  f r om  I carus    

And  f l ew us  above  so m e uncooked  m ea t    

A  p las t i c  hook  p ie rced  th rough  m y ins tep    

I  f l ew too  nea r  h i s  B ru tus  hea r t    

Bu t  Su zy h ip  t o  a l l  t h e  f u ture    

P la yed  the  v i c to r ian  he ro in 's  pa r t    

W i th  m y bus ted  leg  a nd  rus t y head    

And  Su zy in  a  H ipo l i t e  d ream    

I  b rand ished  m y b rea th ing  m ache t te   

 

W hi le  Scenescof  p repa red  h is  go rgon  m ach ine    

I t  f l ew ou t  f r om  h is  eye l id  i s land    

I t ' s  vu lcan  tee th  and  h yd ra  sp ra y   

I t ' s  sca le y  tong  c la ws  r ipp ing  ra inbo ws    

i t  m oved  i t ' s  cave  l i p s  in  wor lds  o f  m ovem en t    

I t  m akes  a  sound  i t  seem ed  to  sa y   

Keep  coo l  t he  sa t in  sun  i s  you rs    
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I  see  you r  you th y au r a 's  b r igh t    

Expe l l  you r  t ea rs  and  j ung le  f ea rs    

I 'm  here  i t ' s  go ing  to  be  a l r i gh t    

 

Then  Scenescof  sc ream ed  h is  cha r la tan  ha i r    

Qu ick  s i l ve red  f r om  b lack  to  gre y   

Then  the  gorgon  m oved  the  l i za rd  d ia l    

And  was  t r ans f orm ed  in to  Grec ian  dus t    

And  f r om  the  sand  was  bo rn  a  b lackened  ho rned  s to rm    

W i th  a  charge r  and  a  spear    

As  he  m oved  h is  l im bs    

The  legend  shaf t  s l i ced  Scenescof  f r om  ea r  t o  ea r .  

 

 

Jeepste r  ( f rom the  1971  Album “E lec t r i c  W ar r i o r ” )  

 

You ' r e  so  swee t   

You ' r e  so  f i ne .   

I  wan t  you  a l l  and  eve r yth ing   

Jus t  t o  be  m ine   

'Cos  you ' r e  m y babe   

'Cos  you ' r e  m y lo ve   

G i r l  I 'm  j us t  a  j eeps te r   

For  you r  l ove   

You  s l i de  so  good   

W i th  bones  so  f a i r   

You ' ve  go t  t he  un ive r se   

Rec l in ing  i n  you r  ha i r   

Jus t  l i k e  a  car   

You ' r e  p leas ing  to  be ho ld   

I ' l l  ca l l  you  Jaguar   

I f  I  m a y be  so  bo ld   

The  w i ld  w inds  b lo w  

Upon  you r  f r o zen  cheek   

The  wa y yo u  f l i p  you r  h ip   

I t  a lwa ys  m akes  m e  weak   

Your  m o t i va t ion   

Is  so  swee t   

Your  v i b ra t ions   

A re  burn ing  up  m y f ee t   
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Gir l  I 'm  j us t  a  j eeps te r   

For  you r  l ove   

G i r l  I 'm  j us t  a  vam p i re   

For   yo u r  l ove   

I 'm  gonna  suck  yo u!  

 

 

Planet  Queen 

 

P lane t  Queen   

Pe rchance  to  dream   

She  used  m y he ad   

L ik e  an  exp lo re r   

The  P lane t  Queen   

The  wor ld ' s  t he  sam e  

I  am  to  b lam e  

She  used  m y he ad   

L ik e  a  r evo lve r   

The  wor ld ' s  t he  sam e  

W el l  i t ' s  a l r i gh t   

Love  i s  wha t  you  wan t   

F l y ing  saucer  t ake  m e  awa y  

G ive  m e  you r  daugh te r   

Dragon  head   

Mach ine  o f  l ead   

Cad i l l ac  K ing   

Dancer  i n  t he  m idn ig h t   

Dragon  head   

P lane t  Queen   

Pe rchance  to  dream   

She  used  m y he ad   

L ik e  a  r evo lve r   

The  wor ld ' s  t he  sam e 

 

 

Prec ious  S ta r  ( f rom the  1975  a lbum ‘Bo lan ’ s  Z ip  Gun ’  

 

Ooh  l ik e  a  p rec ious  s tar  you  a re  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

I  wanna  spend  m y l i f e  w i th  yo u  



31 

Ooh l ik e  a  p rec ious  s tar  you  a re  

And  w i l l  you  love  m e 

L ik e  you  sa id  when  we  m e t  ch i l d  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

 

Ooh  l ik e  the  s i l ve r  m oon  above  

Is  t he  n igh t  r i gh t  f o r  l ove  

Ooh  l ik e  the  s i l ve r  m oon  above  

Is  t he  n igh t  r i gh t  f o r  l ove  

Bu t  w i l l  you  lo ve  m e 

l ik e  you  sa id  when  we  m e t  ch i l d  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

 

Do  do  do  da  do  da  do  

Da  do  da  do  da 

Do  do  do  da  do  da  do  

Da  do  da  do  da 

I  wanna  spend  m y l i f e  w i th  yo u . . . . yeah  

Do  do  do  da  do 

Da  do  da  do  da 

Bu t  w i l l  you  lo ve  m e 

L ik e  you  sa id  when  we  m e t  ch i l d  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

 

L ik e  a  prec ious  s tar  you  a re  

L ik e  a  prec ious  s tar  you  a re  

L ik e  a  prec ious  s tar  you  a re  

Bu t  w i l l  you  lo ve  m e 

l ik e  you  sa id  when  we  m e t  ch i l d  

Ooh  l ik e  a  p rec ious  s tar  you  a re  

 

Oh  yeah  

Oh  yeah  

Oh  yeah  

. . . . . . . . . l i k e  a  prec ious  s ta r  you  a re  
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Dandy In  T he  Underwor ld  ( f rom the  197 7  a lbum “Dandy  In  T he  Under -

wor ld ” )  

A Bo lan ic  r ev i s ion  o f  Orpheus  Descend ing  

 

P r ince  o f  P la ye rs ,  Pawn  o f  none   

Bo rn  w i th  s tee l  r e ins  on  the  hea r t  o f  t he  S un 

G ips y exp lo rer  o f  t he  New Je rse y He igh ts  

Exa l ted  com pan ion  o f  coca ine  n igh ts  

 

‘Cos  he ’s  a  Dand y in  t he  Underwor ld  

Dand y in  t he  Underwor ld  

W hen  w i l l  he  com e up  f o r  a i r ,  w i l l  an ybod y e ve r  care  

A t  an  o ld  e igh teen  ex i l ed  he  was   

To  the  dese r ted  k ingdom s  o f  a  m yth ica l  Oz 

D is t r ac t ion  he  wan te d ,  t o  des t ruc t ion  he  f e l l  

Now he  f o reve r  s ta lk s  the  anc ien t  m ans ions  o f  He l l  

 

Now h is  l ove rs  have  l e f t  h im  and  h is  you th ’ s  i l l  spen t  

He  c r ies  in  t he  dunge ons  and  t r i es  to  r epen t  

Bu t  change  is  a  m ons ter  and  chang ing  i s  ha rd  

So  he ’ l l  f r ee ze  a wa y h is  sum m ers  in  h i s  underground  ya rd  
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I ch  e rk lä re  h ie rm i t ,  dass  ich  d ie  Facharbe i t  ohne  f r em de  H i l f e  angef e r t i g t  

und  nu r  d ie  im  L i t e ra tu r ve rze ichn is  ange f üh r ten  Que l len  und  H i l f sm i t t e l  

benü t z t  habe .  

 

 

W aging ,  den  3 .  Feb rua r  2003                         . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  

 

 



 

 


